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LITERATURE

THE “TREE OF JESSE' IS AN ARTISTIC REPRESENTATION OF JESUS CHRIST'S ANCESTORS, PRESENTED AS ABRANCHING
TREE, ORIGINATING FROMJESSE OF BETHLEHEM THE FATHER OF KING DAVID. IT PIONEERED THE USE OF FAMLY TREES
AS SCHEMATIC REPRESENTATIONS OF GENEALOGIES.

THE “TREE OF JESSE’ HAS ITS ORIGINS IN ABIBLICAL PASSAGE IN THE BOOK OF ISAIAH, WHICH METAPHORICALLY
DESCRIBES THE MESSIAH'S DESCENT. CHRISTIANS INTERPRET THIS PASSAGE AS REFERRING TO JESUS. THE FIGURES
DEPICTED IN JESUS’ LINEAGE ARE DRAVWN FROM THE NAMVES LISTED IN THE GOSPELS OF MATTHEW AND LUKE.

THE SUBJECT OF THE TREE OF JESSE IS FREQUENTLY DEPICTED IN CHRISTIAN ART, PARTICULARLY DURING THE
MEDIEVAL PERIOD. THE EARLIEST KNOWN EXAMPLE IS AN ILLUMINATED MANUSCRIPT DATING BACK TO THE 11TH
CENTURY. MEDIEVAL PSALTERS ARE RICH IN EXAMPLES OF THE “TREE OF JESSE’ DUE TO ITS CONNECTION TOKING
DAMVID, SON OF JESSE, AND THE AUTHOR OF THE PSALMS. FURTHER EXAMPLES CAN BE SEEN IN STAINED GLASS
WINDOWS, STONE CARVINGS AROUND MEDIEVAL CATHEDRAL PORTALS, WALL AND CEILING PAINTINGS. THE
ICONOGRAPHY CONTINUES TO APPEAR IN OTHER PERIOD ART FORMS SUCH AS EMBROIDERIES AND IVORY CARVINGS.

DURING THE 16 TH CENTURY, THE CASTILIAN SCHOOL WAS PROFOUNDLY INFLUENCED BY HISPANO-FLEMSH
ARTISTIC TRADITIONS. THIS PERIOD WITNESSED THE EMERGENCE OF DELICATE ‘LINE-WORK’ AND LUMINOUS COLOURS,
MARKING ATRANSITION TOWARDS THE EARLY RENAISSANCE REALISM

‘SARGA WAS ADISTINCTIVE PAINTING TECHNIQUE THAT UTILISED ‘SARGA CLOTH, ACOARSE AND INEXPENSIVE TEXTILE
TYPICALLY COMPOSED OF LINEN OR HEMP. THE PIGMENTS WERE APPLIED DIRECTLY TO THE CLOTH USING ‘GLUE’ OR
DISTEMPER. THESE LARGE PAINTINGS, OFTEN EMPLOYED FOR DEVOTIONAL PURPOSES, SERVED AS PROCESSIONAL
BANNERS, EPHEMERAL DECORATIONS, OR WALL HANGINGS WITHIN CHURCHES AND CONVENTS.

THE FRAGILITY OF THE TEXTILE RESULTED IN THE RELATIVELY FEW SURVIMING EXAVPLES OF THIS ART FORM OUR
PARTICULAR PAINTING IS NOT ONLY RARE BUT ALSO AREMARKABLE SURVIVOR FROM THE BODY OF WORK PRODUCED
DURING THIS PERIOD IN AND AROUND BURGOS.
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