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LITERATURE

THE CUSTOM OF WEARING DEEP FACIAL TATTOO, ‘MOKO’, HAD A STRONG INFLUENCE ON THE SURFACE DESIGNS OF
MAORI WOODCARVING. THE HEAD WAS CARVED AS VERY LARGE IN PROPORTION TO THE BODY, STRESSING ITS

SYMBOLIC IMPORTANCE, AND THAT IT WAS MORE ‘TAPU’. THE POWERFUL EXPRESSION OF THE TATTOOED FACE EVOKES
THE PRESERVED HEADS OF ANCESTRAL CHIEFS. IN 1805, JOHN SAVAGE, A SURGEON, WAS IN THE BAY OF ISLANDS. HE

RECORDS TATTOO AS A CLASS MAKER: ‘THIS SOCIETY IS DIVIDED INTO CLASSES, EACH DISTINGUISHED BY DEVICES
VARIOUSLY TATTOOED ON THEIR FACES AND PERSONS’. (SAVAGE 1807:20) THE MAORI METHOD OF TATTOOING WAS

PAINFUL AND OF GREAT SIGNIFICANCE. IT WAS USUALLY CARRIED OUT IN A TEMPORARY SHELTER ERECTED IN AN AREA
DECLARED ‘TAPU’. A VARIETY OF CHISELS WERE USED, OFTEN MADE WITH ELABORATELY CARVED BONE HANDLES, AND
HAVING A CUTTING EDGE UP TO A CENTIMETRE OR MORE IN WIDTH. THE DESIGN WAS TRACED AND THE CHISEL DIPPED
INTO A MIXTURE OF SOOT AND PLANT JUICE. THE PREPARED CHISEL WAS THEN PLACED IN POSITION AND THE CUTTING
EDGE DRIVEN THROUGH THE SKIN WITH A SHARP BLOW ON THE BACK OF THE INSTRUMENT. TATTOO DESIGNS VARIED

FROM REGION TO REGION AND REPRESENTED MORE THAN JUST PERSONAL ADORNMENT, SHOWING BOTH THE
LINEAGE, STATUS AND MILITARY HONOURS OF THE WEARER.

     ‘PATAKA’ WERE PRIMARILY USED AS FOOD STORES, BUT WERE ALSO USED TO SAFEGUARD THE RARE AND VALUED
POSSESSIONS OF THE CHIEF. DIFFERING REGIONALLY IN SIZE AND TYPE, THEY RANKED WITH SUPERIOR CARVED

HOUSES AS THE MOST IMPORTANT STRUCTURES IN A MAORI VILLAGE. THE FOOD WOULD BE KEPT INSIDE FROM THE
RAVAGES OF VERMIN AND FROM POLLUTION BY UNAUTHORISED HANDS. TABOOS RELATING TO THE POSSESSIONS AND
THE FOOD OF MEN OF HIGH RANK WERE SCRUPULOUSLY MAINTAINED WITH THE HELP OF THE ‘PATAKA’ BY THE WHOLE
COMMUNITY. THE 19TH CENTURY ARTIST GEORGE FRENCH ANGAS PAINTED A ‘PATAKA’ AT TE RAPA ON THE SHORES OF

LAKE TAUPO, DISPLAYING A SMALL PINNACLE FIGURE ON THE CENTRAL GABLE OF THE SMALL RAISED STRUCTURE VERY
SIMILAR TO THIS EXAMPLE. HE STATED THAT THE MAIN USE OF THE STOREHOUSE WAS TO GIVE PROTECTION TO THE

FOOD ESPECIALLY PUT ASIDE FOR CHIEFS AND ‘APART FROM THAT EATEN BY SLAVES AND WOMEN’.

    THESE PINNACLE TIKI OR GABLE PEAK FIGURES ARE BEST VIEWED FROM BELOW AT AN ANGLE OF AROUND 45
DEGREES. THE MAORI CRAFTSMEN WERE WELL AWARE OF THIS SUBTLE PERSPECTIVE AND CLEVERLY WORKED WITH

THE OPTICAL REQUIREMENTS OF ARCHITECTURAL SPACE AND FORM.
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