
AN EXTREMELY RARE AND VERY FINE TURNED BOX AND COVER WITH THE TUDOR ROSE
AN EXTREMELY RARE AND VERY FINE TURNED BOX AND COVER WITH THE TUDOR ROSE ATTRIBUTED TO THE ‘MASTER

TURNER’ TO THE COURT OF HENRY VIII

ENGINE TURNED WITH A FINE COLOUR AND PATINA

IVORY

TUDOR COURT OF ENGLAND

LATE 16TH CENTURY / CIRCA 1540 - 60

SIZE: 3.2CM HIGH, 5CM DIA. - 1¼ INS HIGH, 2 INS DIA.

IVORY ACT 2018: A CERTIFICATE FOR A PRE-1918 ITEM OF OUTSTANDINGLY HIGH ARTISTIC, CULTURAL OR HISTORICAL
VALUE. CERTIFICATE NUMBER: X68YU8H9, DATE: 24/05/2023

IVORY ACT 2018: A CERTIFICATE FOR A PRE-1918 ITEM OF OUTSTANDINGLY HIGH ARTISTIC, CULTURAL OR HISTORICAL
VALUE. CERTIFICATE NUMBER: X68YU8H9, DATE: 24/05/2023

 
AN EXTREMELY RARE AND VERY FINE TURNED BOX AND COVER WITH THE TUDOR ROSE ATTRIBUTED TO THE ‘MASTER

TURNER’ TO THE COURT OF HENRY VIII

ENGINE TURNED WITH A FINE COLOUR AND PATINA

IVORY

TUDOR COURT OF ENGLAND

LATE 16TH CENTURY / CIRCA 1540 - 60



SIZE: 3.2CM HIGH, 5CM DIA. - 1¼ INS HIGH, 2 INS DIA.

 

 
LITERATURE

ONLY TWO ARTEFACTS, OTHER THAN MINIATURE CASES, SEEM TO HAVE SURVIVED FROM THE TUDOR PERIOD. THE FIRST
IS THE ‘PARKER BOX’ NOW HOUSED IN THE V&A MUSEUM, LONDON. ARCHBISHOP MATTHEW PARKER WAS HEAD OF THE
NEWLY FORMED PROTESTANT CHURCH OF ENGLAND BETWEEN 1559 AND 1575, WHO GAVE THE BOX, TOGETHER WITH

ITS COMPANION JEWEL DEPICTING VENUS AND CUPID AT THE FORGE OF VULCAN, TO QUEEN ELIZABETH I, DAUGHTER OF
HENRY VIII AND ANNE BOLEYN. PARKER HAD PREVIOUSLY BEEN CHAPLAIN TO THEM BOTH. IT HAS BEEN SUGGESTED

THAT ANNE BOLEYN WAS BEHEADED BY HENRY VIII IN 1536, THE JEWEL AND CASE, HAVING BEEN MADE FOR ANNE, AND
DESIGNED BY HOLBEIN WHO WAS BY TRADE A JEWELLER, SHE PASSED THE BOX TO HER CHAPLAIN AT HER EXECUTION,
TO BE HELD IN TRUST FOR HER DAUGHTER. WHEN PARKER LATER BECAME ARCHBISHOP OF CANTERBURY, HE PASSED

THE BOX TO ANNE’S PROTESTANT DAUGHTER, ELIZABETH.

     THERE APPEARS TO BE A TRANSITION FROM THE MASTER, WHO CREATED THESE SMALL BOXES AND MINIATURE CASES
WITHIN THE TUDOR COURTS BETWEEN THE 1530S AND 1560S USING THE ORIGINAL ROYAL TURNING LATHE †, TO A

SUBSEQUENT TURNER OR TURNERS WHO, ALTHOUGH CONTINUING THE TRADITION THROUGHOUT THE LATER 1500S
AND INTO THE EARLY 17TH CENTURY, NEVER ACHIEVED THE SAME INTIMATE DELICACY AS THE ‘MASTER’. BY THE 1620S

IVORY, A HIGHLY VALUABLE COMMODITY AT THE TIME, HAD BEEN REPLACED BY LIGNUM VITAE, A VERY DURABLE AND
DENSE WOOD, WHICH WILL SINK IN WATER, BECOMING A VERY POPULAR MATERIAL FOR TURNED BOXES,

CANDLESTICKS, CUPS AND VESSELS THROUGHOUT THE 17TH CENTURY. LIGNUM, LIKE TOBACCO, HAD BEEN
INTRODUCED TO EUROPE IN THE 1560S. THE PINNACLE AND HEIGHT OF THE FASHION FOR THESE ‘DARK’ TURNED

ARTEFACTS CAME DURING THE REIGN OF CHARLES I AND UNDER CROMWELL’S COMMONWEALTH.

† THE TUDOR ROYAL ‘TURNING LATHE’, WAS A COMPLEX PIECE OF EQUIPMENT, WHICH NOT ONLY REQUIRED A HIGH
DEGREE OF INTELLIGENCE AND ABILITY TO OPERATE, BUT AS SEEN IN THE EARLIER EXAMPLES CREATED BY THE

UNKNOWN TUDOR COURT TURNER, BUT ALSO A HIGH LEVEL OF ARTISTIC CREATIVITY AND SKILL. TOGETHER WITH A
SUPER HUMAN DEGREE OF ‘FEEL’, ‘TOUCH’ AND ‘PATIENCE’, THE THINNESS ACHIEVED CREATING AND TURNING THE

‘PETALS’ OF THE ROSE ARE ‘PAPER-THIN’.

 
PROVENANCE

EX PRIVATE ENGLISH COLLECTION, PURCHASED IN THE 1970S

CF:

FOR A VERY SIMILAR TURNING SEE: IVORY TURNED CASE HOUSING A MINIATURE OF ANNE OF CLEVES BY HANS HOLBEIN,
1539, VICTORIA AND ALBERT MUSEUM, LONDON

 


