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ATTRIBUTED TO ANTONIO MOGLIA (ACTIVE: 1765 - 1783) 

PORPHYRITIC TYPE STONE 

ROME, ITALY 

LATE 18TH CENTURY / EARLY 19TH CENTURY 

SIZE: 7.5CM HIGH, 11CM WIDE, 5CM DEEP - 3 INS HIGH, 4⅓ INS WIDE, 2 INS DEEP 
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LITERATURE

ALTHOUGH LITTLE IS KNOWN ABOUT THE CAREER OF ANTONIO MOGLIA, ONE OF THE OUTSTANDING CHARACTERISTICS
DEFINING HIS ATTRIBUTED WORK IS PERHAPS THE NATURALNESS WITH WHICH HE WAS ABLE TO GIVE LIFE TO THE

FELINE SUBJECTS.

MOGLIA IS KNOWN TO HAVE BEEN ACTIVE IN ROME IN THE LATE 18TH AND EARLY 19TH CENTURY AND WAS
UNDOUBTEDLY INFLUENCED BY THE ACCLAIMED ‘SALA DEGLI ANIMALI’ (ZOO OF STONE ANIMALS) AT THE VATICAN.



ESTABLISHED BY POPE CLEMENT XIV (1769 - 1174) THE COLLECTION COMPRISED ANTIQUE ANIMALS CARVED IN MARBLE
AND POLYCHROME HARD STONES. A FAVOURITE TOURIST DESTINATION FOR VISITORS IN ROME DURING THE GRAND

TOUR PERIOD, POPE PIUS VI (1775 - 1799) SUBSEQUENTLY ENLARGED THE ROOMS AND COMMISSIONED SCULPTORS OF
THE TIME TO ADD THE ANIMAL COLLECTION WITH NEW CREATIONS IN THE ‘ANTIQUE TASTE’. THESE INCLUDE

SCULPTORS PARTICULARLY SPECIALISING IN THE RESTORATION OF ANTIQUITIES WHO INCLUDED BARTOLOMEO
CAVACEPPI (1716 - 1799), CARLO ALBACINI (1739 - 1807) AND

FRANCESCO ANTONIO FRANZONI (1734 - 1818). 

     IT IS MOGLIA, THAT IS THOUGHT TO HAVE ALSO WORKED ON THE ANIMALS IN THE COLLECTION AND ON THE
RESTORATION OF ANCIENT MARBLES BELONGING TO LUDWIG I OF BAVARIA.

     THE TENDERNESS AND ‘ALERTNESS’ WITH WHICH MOGLIA HAS CAPTURED WITHIN THIS SCULPTURE KNOWS NO
BOUNDS, THE FELINE IS SHOWN WALKING SILENTLY AND YET ALERT, IN READINESS TO ‘POUNCE’ OR ‘SPRINT’ TO

CAPTURE ITS PREY. THE INLAID EYES ARE FURTHER ENHANCED WITH A SLIGHT ‘SPARKLE’. AT FIRST APPEARANCE THE
SCULPTURE LOOKS TO HAVE BEEN MADE IN ONE PIECE OF MARBLE, YET ON CLOSE INSPECTION, THE FELINE AND

INTEGRAL BASE ARE IN TURN ‘CUT’ INTO A FURTHER MARBLE RECTANGULAR PLINTH. 

    MADE FROM A PORPHYRITIC TYPE STONE, THE ‘PURPLE’ COLOUR EMPHASISES THE ANCIENT ‘IMPERIAL PORPHYRY’
AND ITS CONTINUED USE OF COLOUR FAVOURED BY ‘ROYALTY’. 
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