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THIS RARE ENCHANTING EXAMPLE OF EARLY FIFTEENTH CENTURY VENETIAN SCULPTURE DEPICTS THE RESURRECTION
OF CHRIST FROM THE TOMB IN A PROFOUNDLY MOVING WAY, HIS ARMS SHOWN WIDE OPEN AND HIS PALMS TURNED
TOWARDS US EXPOSING THE STIGMATA AND THE WOUND IN HIS CHEST. THE SLENDER ACANTHUS LEAVES AND THE

STEPPED

SHARPLY OUTLINED TABERNACLE FRAMING THE SCENE ARE STRONGLY REMINISCENT OF THE

DECORATIVE ELEMENTS PRESENT IN THE OEUVRES OF THE SCULPTOR REFERRED TO AS THE ‘MASTER OF THE MASCOLI
ALTAR’, A NAME DERIVED FROM THE MARBLE ALTARPIECE OF THE VIRGIN AND CHILD WITH SAINT MARK AND JAMES IN THE

MASCOLI CHAPEL OF ST. MARK’S CATHEDRAL IN VENICE. ALMOST IDENTICAL NATURALISTIC FOLIAGE CAN BE FOUND IN
OTHER ALTARPIECES, SUCH AS THE ONE SIGNED BY ANDREA DA GIONA, NOW IN THE METROPOLITAN MUSEUM OF ART,

NEW YORK OR EVEN THE VERY SIMILAR THOUGH FAR LESS EXQUISITELY EXECUTED ALTARPIECES OF VESCOVATO,
PRESUMED TO BE THE WORK OF THE GENOVESE GAGGINI’S. HOWEVER, THIS RELIEF WITH ITS ELEGANT COMPOSITION,

ITS LINEAR DRAPERY, AND THE POSITIONING OF CHRIST TOGETHER WITH THE TOMB IN A FORWARD PLANE, MORE
CONVINCINGLY MATCHES THE LATE INTERNATIONAL GOTHIC STYLE OF THE MASCOLI ALTAR.

     ABOVE THE ALTAR IS AN INSCRIPTION DATING THE FOUNDATION OF THE CHAPEL TO 1430. BOTH THE FIGURES AS
WELL AS THE ARCHITECTURAL FRAME OF THE ALTAR WERE PROBABLY COMMISSIONED AT THAT TIME. THE RELIEF OF
THE VIRGIN AND CHILD WITH TWO ANGELS IN THE CORNER CHAPEL OF THE SANTA MARIA DEI FRARI, VENICE, IS ALSO

COMMONLY PRESUMED TO BE BY THE SAME MASTER. TYPICAL OF BOTH WORKS IS THE TIGHTLY PULLED DRAPERY THAT
REVEALS THE LINES OF THE BODY, ACCENTING THE POSE AND MOVEMENT OF THE FIGURES. THE CONVENTIONAL

GOTHIC FRAMES WERE PROBABLY DESIGNED AND EXECUTED BY VENETIAN MASONS. THERE HAS BEEN SOME DEBATE
ABOUT THE STYLE OF THE WORKS ATTRIBUTED TO THE MASCOLI MASTER. ACCORDING TO MOST SCHOLARS THE MASTER

WAS A VENETIAN AND HE HAS BEEN IDENTIFIED WITH A NUMBER OF CELEBRATED SCULPTORS, IN PARTICULAR WITH
PIERPAOLO DALLE MASEGNE, GIOVANNI BUON AND BARTOLOMEO BUON. OTHERS HAVE ARGUED THE MASTER WAS A
FLORENTINE ON THE BASIS OF STYLISTIC PARALLELS, MOST NOTABLY WITH THE WORKS OF LORENZO GHIBERTI. THE
MASCOLI MASTER’S WORKS IN VENICE INFLUENCED A NUMBER OF ARTISTS IN VENICE DURING THE 15TH CENTURY,



INCLUDING FOR EXAMPLE BARTOLOMEO BUON. 
PROVENANCE

FORMER FRENCH PRIVATE COLLECTION, GALLERY OF GUSTAVE CLÉMENT-SIMON (1833 - 1909), IN HIS CASTLE OF BACH,
NAVES (CORRÈZE, FRANCE) SINCE THE LATE 19TH CENTURY
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