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LITERATURE

THESE ENERGETIC FIGURES OF  ‘SCARAMOUCHE’ AND ‘PANTALONE’ FROM THE COMMEDIA DELL’ARTE CAN BE FIRMLY
ATTRIBUTED TO JOHN CHEERE. HE WAS THE LEADING LEAD CASTER IN 18TH CENTURY ENGLAND. FURTHER STATUES BY
CHEERE CAN BE FOUND IN THE GARDENS OF MANY OF ENGLAND’S GREATEST COUNTRY HOUSES; INCLUDING CASTLE
HOWARD, HAMPTON COURT PALACE, SYON HOUSE, CHISWICK HOUSE AND KEDDLESTON HALL. HIS STATUES WERE A

FEATURE OF MANY FASHIONABLE 18TH CENTURY GARDENS UNTIL THE ARRIVAL OF CAPABILITY BROWN AND HIS
ARCADIAN LANDSCAPES.  

CHEERE’S REPUTATION AS A MASTER OF HIS ART IS CONFIRMED BY A PROBABLE REFERENCE TO HIS WORK BY THE
SATIRIST RICHARD CUMBERLAND IN HIS VISIT TO SIR THEODORE AND LADY THIMBLE. DESCRIBING THE APPROACH TO

SIR THEODORE’S ESTATE HE REMARKS ‘UPON HAVING  CAUGHT THE GLIMPSE OF A WELL-DRESSED GENTLEMAN,
STANDING IN A VERY BECOMING ATTITUDE, WHO, I CONCLUDED, MUST BE THE MASTER OF THE MANSION, WAITING OUR

APPROACH; AND AS I PERCEIVED, HE HAD HIS HAT UNDER HIS ARM, EXPECTING US WITH GREAT POLITENESS AND
CIVILITY, I INSTANTLY TOOK MINE FROM MY HEAD … BUT, HOW WAS I SURPRISED TO FIND, IN PLACE OF SIR THEODORE, A
LEADEN STATUE ON A PAIR OF ‘SCATES’, PAINTED IN A BLUE AND GOLD COAT, WITH A RED WAISTCOAT, WHOSE PERSON,

UPON CLOSER EXAMINATION, I RECOLLECTED TO HAVE BEEN ACQUAINTED WITH SOME YEARS AGO, AMONGST THE
ELEGANT GROUP, WHICH A CERTAIN CELEBRATED ARTIST EXHIBITS TO THE AMUSEMENT OF STAGE-COACHES AND

COUNTRY WAGONS, UPON THEIR ENTRANCE INTO TOWN AT HYDE-PARK CORNER’. THE REFERENCE IS, OF COURSE,
SOMEWHAT ‘TONGUE-IN-CHEEK’ AND IS FROM A FICTIONAL ACCOUNT. HOWEVER, IT GIVES US A GREAT SENSE OF THE

HIGH ESTEEM IN WHICH CHEERE WAS HELD DURING HIS LIFETIME. AS WE KNOW, THE SCULPTOR PRODUCED
NUMEROUS LEAD AND PLASTER SCULPTURES FOR MANY OF THE GREATEST COUNTRY HOUSES IN BRITAIN. HE

PRODUCED TWO LARGE LEAD FIGURES OF THE BORGHESE GLADIATOR AND THE DANCING FAUN FOR CASTLE HOWARD,
NUMEROUS ‘LEADS’ FOR THE GARDENS AT STOURHEAD, AND STATUES FOR BURTON AGNES HALL, HAMPTON COURT
PALACE, SYON PARK AND BLENHEIM PALACE ALSO. THE COMMISSIONS GIVE US A SENSE OF THE SCALE OF CHEERE’S

REPUTATION, AND WIDESPREAD TASTE FOR HIS SCULPTURES.  

     IN THE LATE 1750’S, HE RECEIVED HIS MOST IMPORTANT COMMISSION OF GARDEN STATUARY, NINETY LEAD STATUES
AND GROUPS FOR THE ROYAL PALACE AT QUELUZ IN PORTUGAL FOR KING PEDRO III. THE COMMISSION, WHICH

REFLECTS THE CLOSE DIPLOMATIC TIES BETWEEN BRITAIN AND PORTUGAL THROUGHOUT THE 18TH CENTURY, WAS
PROBABLY INSTIGATED BY DEAN JOSEPH WILCOCKS, WHO HAD BEEN CHAPLAIN OF THE BRITISH FACTORY IN LISBON. NO
OTHER BRITISH SCULPTOR COULD HAVE COMPLETED SUCH AN ORDER, WHICH WAS DISPATCHED IN THREE SHIPMENTS

BETWEEN 1755 AND 1757. WHILST THE ‘LEADS’ REPRESENT THE HIGH POINT OF CHEERE’S OEUVRE, HE WAS ALSO A
PROLIFIC CASTER OF PLASTER BUSTS AND STATUES.

     THUS BY THE 1750’S CHEERE’S REPUTATION AS A MAKER OF GARDEN STATUARY ‘PAR EXCELLENCE’ HAD REACHED
ITS HEIGHT, AS IS CLEAR FROM THE PORTUGUESE ROYAL COMMISSION TOWARDS THE END OF THE DECADE, WHICH

ADDS AN INTERNATIONAL DIMENSION TO HIS OEUVRE.  

     THE PRESENT FIGURES ARE RARE AND EVIDENCE THE VARIETY OF CHEERE’S REPERTOIRE, WHICH RANGED FROM
CLASSICAL FIGURES, ‘AFTER THE ANTIQUE’ TO ‘PUNCH AND JUDY’ CHARACTERS. IT IS KNOWN THAT HE PRODUCED



STATUES OF SUCH CHARACTERS, AS HAS BEEN OUTLINED BY J.T. SMITH IN ‘STREETS OF LONDON’, A CONTEMPORARY
ACCOUNT WRITTEN IN THE MID 18TH CENTURY GIVES THE FOLLOWING DESCRIPTION OF JOHN CHEERE’S YARD: ‘THE

FIGURES WERE CAST IN LEAD AS LARGE AS LIFE AND FREQUENTLY PAINTED WITH AN INTENTION TO RESEMBLE NATURE.
THEY CONSISTED OF ‘PUNCH, HARLEQUIN, COLUMBINE’ AND OTHER ‘PANTOMIMICAL CHARACTERS’. ‘PANTALONE’ AND

‘SCARAMOUCHE’ ARE, OF COURSE, FIGURES FROM THE COMMEDIA DELL’ARTE, BUT THEY WOULD HAVE BEEN WELL
KNOWN TO ENGLISH CUSTOMERS AT THE TIME SINCE THEY OFTEN APPEARED IN ‘PUNCH AND JUDY’ SHOWS.

‘PANTALONE’ WAS THE GREEDY VENETIAN MERCHANT WITH A CAT ON HIS SHOULDER, AND ‘SCARAMOUCHE’, A COWARD
WHO WAS FREQUENTLY BEATEN BY ‘HARLEQUIN’.  

     IN THE EARLY 18TH CENTURY, PUPPET THEATRES, WITH THE ENGLISH INTERPRETATION OF COMMEDIA DELL’ARTE
CHARACTERS SUCH AS ‘PUNCH AND JUDY’ AS WELL AS ‘SCARAMOUCHE’ AND ‘PANTALONE’ WERE EXTREMELY POPULAR.
PERHAPS THE MOST WELL KNOWN WAS MARTIN POWELL’S, ATTRACTING SIZEABLE CROWDS TO HIS PUPPET THEATRE AT

COVENT GARDEN. GIVEN THE CLOSE PROXIMITY TO HYDE PARK CORNER IT IS MORE THAN LIKELY THAT IT WAS HERE
THAT JOHN CHEERE WOULD HAVE ENCOUNTERED THE CHARACTERS OF ‘SCARAMOUCHE’ AND ‘PANTALONE’ FOR THE

FIRST TIME. 
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