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LITERATURE

GUALTERIO’S MUSCULAR FORM OF HIS ‘CORPUS CHRISTI’ CARVINGS HAVE A SIMILARITY TO THE LATE DRAWINGS OF
MICHELANGELO (1475 - 1564). HE MADE A SPECIALITY OF IVORY CRUCIFIXES, AND THE CARVING OF CHRIST’S LOINCLOTH

IS TYPICAL OF HIS WORK, TOGETHER WITH THE TREATMENT OF THE HAIR AND THE TENDER CARVING OF THE OPEN
MOUTH REVEALING CHRIST’S UPPER TEETH. GUALTERIO IS KNOWN TO HAVE CARRIED OUT COMMISSIONS FOR

CARDINAL, LATER GRAND DUKE, FERDINAND DE' MEDICI (1548 - 1608) WHO ORDERED A CRUCIFIX FROM HIM AND THEN
IMMEDIATELY SENT IT AS A DIPLOMATIC GIFT TO SPAIN. TWO SURVIVING CRUCIFIXES BOTH HAVE SPANISH PROVENANCES,

AND PERHAPS BECAUSE HE PARTIALLY POLYCHROMED HIS IVORIES, GUALTERIO’S WORK WAS FAVOURED AND IN
DEMAND IN SPAIN.

 
PROVENANCE

SEE: FOR A FIGURE OF CHRIST ATTENDED BY THE VIRGIN MARY AND SAINT JOHN SIGNED BY GIOVANNI ANTONIO
GUALTERIO DATED 1613 SEE FINCH AND CO ITEM NO. 20, CATALOGUE NUMBER 29, WINTER 2017 

CF: A FRAGMENTARY STATUETTE OF CHRIST IN THE VICTORIA AND ALBERT MUSEUM BY GUALTERIO A. 68 - 1927 AND
ANOTHER IN DRESDEN GRÜNES GEWÖLBE DATED 1599

 


