
EXCEPTIONAL VINAIGRETTE / PENDANT ATTRIBUTED TO FORTUNATO PIO CASTELLANI
AN EXCEPTIONALLY FINE VINAIGRETTE / PENDANT ATTRIBUTED TO FORTUNATO PIO CASTELLANI (1794 - 1865)  

THE PENDANT IN THE FORM OF AN ‘ANCIENT ROMAN’ OIL LAMP  

GOLD, ENAMEL, HUMAN HAIR 

ITALY 

CIRCA 1860

SIZE: 1CM HIGH, 1.7CM WIDE, 2.5CM DEEP (WITHOUT LOOP) - ³⁄8 INS HIGH, 4⁄8 INS WIDE, 1 INS DEEP (WITHOUT LOOP)
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LITERATURE

IN THE 19TH CENTURY, ONE OF THE MOST FAMOUS JEWELLERS THAT DEFINED EUROPEAN TRENDS WAS FORTUNATO
PIO CASTELLANI. BORN IN 1794, CASTELLANI BEGAN WORK AS A MASTER GOLDSMITH IN HIS FATHER’S WORKSHOP

BEFORE OPENING HIS OWN SHOP IN ROME IN 1814. THEN, IN THE 1850’S, HE BEGAN ATTRACTING ATTENTION FOR BEING
A LEADING FIGURE IN WHAT WAS CALLED THE ‘CLASSICAL REVIVAL’, THE SURGING INTEREST IN OLD-STYLE GRECIAN
JEWELLERY TECHNIQUES. WHILE JEWELLERS UP UNTIL THAT POINT OFTEN DID NOT PAY TOO MUCH ATTENTION TO
HISTORY, DOUBTING THE RELEVANCE OF LONG-GONE FASHIONS TO THE PRESENT-DAY, CASTELLANI AND HIS TWO

SONS, WHO JOINED HIM IN HIS WORKSHOP, WERE FASCINATED WITH ANCIENT JEWELLERY TECHNIQUES AND SOUGHT
TO APPLY THEM TO THEIR OWN WORK.

CASTELLANI WAS PARTICULARLY INTERESTED IN GREEK AND ETRUSCAN CLASSICISM. HIS WORKSHOP WOULD
PRODUCE STUNNING GOLD JEWELLERY PIECES THAT USED CLASSICAL MOTIFS LIKE SHELLS, URNS, AND AMPHORAE.

WHAT WAS PARTICULARLY SPECIAL ABOUT ETRUSCAN JEWELLERY WAS ITS ‘GRANULATION’ TECHNIQUE. GRANULATION
INVOLVED COVERING A GOLD SURFACE WITH SMALL GRANULES OF PRECIOUS METAL, ALLOWING FOR VERY DETAILED

AND DELICATE DESIGNS. CASTELLANI STUDIED ETRUSCAN GRANULATION CLOSELY, AND LATER CLAIMED TO HAVE
DISCOVERED THE SECRET METHOD BEHIND IT, THOUGH NEVER REVEALING THIS IN PUBLIC.

     CASTELLANI’S ESTRUCAN-INSPIRED DESIGNS BECAME ALL THE RAGE ACROSS ITALY, FRANCE, AND ENGLAND. HIS
WORKSHOP WAS OFTEN VISITED BY MEMBERS OF THE ARISTOCRACY. FASHIONABLE WOMEN WORE THEIR BRACELETS

AND FRINGED NECKLACES IN GREEK STYLE, BROOCHES WITH LATIN AND GREEK INSCRIPTIONS AND OAK-LEAVED
DIADEMS. HIS WORKSHOP, BY THAT POINT UNDER THE DIRECTION OF HIS SONS ALESSANDRA AND AUGUSTO, BECAME

INVOLVED IN HELPING THE TRADE OF ANTIQUITIES, SPONSORING EXCAVATIONS AND RESTORING ARTEFACTS.

 
PROVENANCE

SEE: FOR AN IDENTICAL EXAMPLE IN THE ROYAL COLLECTION, SEE: RCIN 65268, GIVEN TO QUEEN VICTORIA BY ALBERT
EDWARD, PRINCE OF WALES, 4TH DECEMBER 1862, IN MEMORY OF HIS FATHER’S, PRINCE CONSORT’S DEATH

ANNIVERSARY, 14TH DECEMBER 1861

 


