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LITERATURE

MAISON ALPHONSE GIROUX WAS ESTABLISHED IN 1799 BY FRANCOIS-SIMON-ALPHONSE GIROUX (1776 - 1848), AN ART
RESTORER, CABINET MAKER AND ONE OF THE OFFICIAL RESTORERS FOR THE NOTRE DAME CATHEDRAL. BASED AT 7,
RUE DU COQ-SAINT-HONORÉ IN PARIS, THE BUSINESS INITIALLY STARTED SELLING ARTIST’S SUPPLIES, AS WELL THE

PRODUCTS OF HIS CABINETMAKING WORK. HOWEVER THE BUSINESS SOON EXPANDED INTO THE MANUFACTURING AND
RETAILING OF LUXURY GOODS AND ARTWORK, ATTRACTING THE ATTENTION OF MEMBERS OF THE ROYAL FRENCH
FAMILIES. HIS SONS ALPHONSE-GUSTAVE AND ANDRÉ JOINED THE BUSINESS IN 1834. UPON THE RETIREMENT OF
FRANCOIS-SIMON-ALPHONSE GIROUX IN 1838, THE ELDEST SON, ALPHONSE-GUSTAVE GIROUX, TOOK OVER THE

BUSINESS AS NAMED ‘ALPHONSE GIROUX ET CIE’. UNDER HIS CONTROL, THE BUSINESS GAINED FURTHER ACCLAIM FOR
THE QUALITY OF THEIR WORK AND MERCHANDISE, WINNING A SILVER MEDAL AT THE 1839 EXPOSITION DES PRODUITS

DE L’INDUSTRIE FRANÇAISE. IN 1839, LOUIS-JACQUES-MANDE DAGUERRE, INVENTOR OF THE DAGUERROTYPE
PHOTOGRAPHIC PROCESS AND ITS ASSOCIATED CAMERA, SIGNED ONE OF TWO EXCLUSIVE CONTRACTS WITH

ALPHONSE-GUSTAVE GIROUX (HIS BROTHER-IN-LAW), TO MANUFACTURE AND RETAIL THE CAMERA THROUGH HIS
BUSINESS. IN 1857, THE BUSINESS MOVED TO 43 BOULEVARD DES CAPUCINES IN PARIS, THEIR EXCLUSIVE DEPARTMENT

STORE, EXTENDING TO THE ADJACENT RUE NEUVE DES CAPUCINES 24. IN 1867 THE BUSINESS WAS TAKEN OVER BY
DUVINAGE AND HARINCKOUK.

     IN THE 18TH AND 19TH CENTURIES THE CONCEPT OF A CABINET OF CURIOSITIES BEGAN TO CHANGE AND THIS LEAD
TO THE SEPARATION OF ‘NATURALIA, ARTIFICIALIA’ AND ‘MIRIBILIA’ INTO DIFFERENT SPACES AND EVENTUALLY INTO

DIFFERENT MUSEUMS. IN THE 1706 ILLUSTRATION OF LEVEL VINCENT’S NATURAL HISTORY COLLECTION THERE ARE
PORTRAYED JARS OF PRESERVATIVE FLUID CONTAINING VARIOUS SMALL ANIMALS, FROGS, SNAKES AND INSET IN THE

MIDDLE OF THE DISPLAY A BABY’S HEAD WITH THE BIZARRE ADDITION OF A LACE CAP.

     FOR COLLECTORS, THE OBJECT IN THE CABINET OFFERED A METAPHOR FOR THE UNKNOWN. THE CULTURE OF
COLLECTING, THE SEEKING OUT, SORTING, ORGANISING, DISPLAYING, STORING AND CATALOGUING OF ITEMS OF

NATURAL, SCIENTIFIC, ARCHAEOLOGICAL OR AESTHETIC INTEREST IS AN ANCIENT AND DEEPLY ROOTED
PSYCHOLOGICAL NEED, EVEN PREHISTORIC MAN IS SAID TO HAVE MADE COLLECTIONS OF FOUND OBJECTS. THE SCOPE
OF COLLECTING IS UNLIMITED WITH SOME PEOPLE ARBITRARILY ACCUMULATING MANY OBJECTS THAT MEET A GENERAL

THEMATIC REQUIREMENT.

     OTHER COLLECTORS KNOWN AS ‘COMPLETISTS’ AIM TO ACQUIRE ALL THE ITEMS IN A WELL DEFINED SET, WHILST
OTHERS SEEK A LIMITED NUMBER OF ITEMS PER CATEGORY. SOMETIMES MONETARY VALUE, QUALITY AND CONDITION IS

IMPORTANT, BUT IS IRRELEVANT TO OTHERS. COLLECTING IS USUALLY A LIFELONG PURSUIT, AND IS ALWAYS A
PASSIONATE EXPRESSION OF A DESIRE FOR KNOWLEDGE, ORDER AND BEAUTY.

     A STRONG INTEREST IN ANTIQUITY INTRODUCED A TASTE FOR COLLECTING CAMEOS, BRONZE PLAQUETTES, COINS
AND MEDALLIONS, AND CABINETS SUCH AS THIS WERE DEEMED SUITABLE FOR ‘MASCULINE’ SURROUNDINGS SUCH AS

LIBRARIES IN WHICH TO HOUSE SUCH VARIED COLLECTIONS.
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