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ANELY CARVED INDO-PORTUGUESE IVORY MADONNA WITH HANDS CLASPED IN PRAYER
AFINELY CARVED INDO-PORTUGUESE IVORY MADONNAWITH HANDS CLASPED IN PRAYER

HER FLOWING DRAPERY DECORATED WITH ORIGINAL POLYCHROME TO THE BORDER

ABEAD NECKLACE ADORNING HER NECK AND LONG FLOWING BRAIDED HAIR FALLING DOVWN HER BACK WITH ORIGINAL
GILT DECORATION

RAISED UPON ANEW EBONISED OCTAGONAL BASE

17TH CENTURY

SIZE: 19.5CMHIGH - 7% INS HIGH / 30.56CMHIGH - 12 INS HIGH (WITH BASE)
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LITERATURE

AFTER THE FALL OF SRILANKATO THE BRITISH IN 1657 THE PORTUGUESE DEPARTED AND ESTABLISHED ALARGER
TRADING PRESENCE IN GOA THE TOVWN HAD ALWAYS BEEN AMAGNET FOR CRAFTSMEN FROMALL OVER INDIAEVEN
BEFORE THE SINHALESE CAVE TO CONTINUE IN THE SERVICE OF THE PORTUGUESE. THE PRODUCTION OF CHRISTIAN
IVORIES CONTINUED AS IT HAD DONE BEFORE IN SRI LANKA BUT NOW GOABECAVE AMAJOR PRODUCER OF LUXURY
GOODS AND ACOMMERCIAL CENTRE. WITH THE EVOLUTION OF SEARQUTES IT DEVELOPED INTO AWORLDWIDE
TRADING HUB WITH LARGE NUMBERS OF EUROPEAN MERCHANTS SPANISH, FRENCH, GERMAN AND FLEMISH, BESIDE
THE PORTUGUESE SETTLING THERE.

THE PRESENCE OF THE BODY OF SAINT FRANCES XAVIER IN GOASINCE 1554 AND THE CULT DEVELOPED BY THE
JESUITS SURROUNDING IT, ESTABLISHED AN IMPORTANT MARKET FOR THE CATHOLIC MSSIONS IN RELIGIOUS IMAGERY.

CARVED IN THE PORTUGUESE COLONY OF GOABY AGOANESE ARTIST UNDER PORTUGUESE COMMISSION, THESE
VORIES EPITOMSE THE INTERWEAVING OF EUROPEAN, INDIAN AND ASIAN DECORATIVE AND FIGURATIVE TRADITIONS.
MSSIONARY INSTITUTIONS WERE MAJOR BUYERS OF RELIGIOUS WORKS OF ART FROMLOCAL WORKSHOPS, AND THE

IMAGES PRODUCED REFLECT THE MAIN INTERESTS OF THE JESUITS AND FRANCISCANS AND THE SAINTS THEY USED IN
THEIR PROPAGANDIST AND TEACHING ROLES. MSSIONARY WORK HAD BEEN ESTABLISHED IN GOAIN THE LATE 16TH
CENTURY. THE WEALTH OBTAINED THROUGH TRADE WITH THE EAST, ESPECIALLY IN SPICES AND SILKS, HAD
GENERATED THE OPPORTUNITY TO SPREAD THE CATHOLIC FATH ALONG THE TRADE ROUTES. RELIGIOUS FIGURES
SUCH AS THIS WERE PRODUCED TO BOTH HELP CONVERT THE LOCAL POPULATION AND TO EXPORT BACK TO EUROPE.
MUCH OF THE IVORY USED IN THEIR CARVING CAVE FROMANOTHER PORTUGUESE COLONY, MOZAVBIQUE IN EAST
AFRICA WHERE ITS EXPORT WAS STRICTLY CONTROLLED.

PROVENANCE

SEE: FOR AN EXAVPLE PROBABLY BY THE SAVE HAND, VIRGIN OF THE IMMACULATE CONCEPTION. INDIA, GOA LATE 17TH
CENTURY. PAINTED AND GILDED IVORY. MUSEU NACIONAL DE ARTE ANTIGA, LISBON (2496 ESC) ILLUSTRATED IN
CHRISTIANITY IN ASIASACRED ART AND VISUAL SPLENDOUR, ASIAN CIVILISATIONS MUSUEM, SINGAPORE, EXHIBITION
CATALOGUE, 2016, PG. 109, FIG 12



