Finch & C°

A POWERFUL AND SERENE LIFE-SIZE ITALIAN TERRACOTTA SCULPTED HEAD OF A SINGING ANGEL

APOWERFUL AND SERENE LIFE-SIZE ITALIAN TERRACOTTASCULPTED HEAD OF ASINGING ANGEL WITH ORIGINAL
POLYCHROME DECORATION

THE ANIMATED FACE WITH MOUTH WIDE OPEN IN ‘FULL VOICE’ WITH LARGE OPEN EYES RAISED TOWARDS THE
‘HEAVENS’ AFULL HEAD OF CURLY LONG HAIR FLOWING DOWNWARDS OVER HIS EARS AND NECK

ITALY

CIRCA 1500 - 1525

SIZE: 30CMHIGH, 20CMWIDE, 20CMDEEP - 11% INS HIGH, 8 INS WIDE, 8 INS DEEP / 45CMHIGH - 17% INS HIGH (WITH
BASE)

APOWERFUL AND SERENE LIFE-SIZE ITALIAN TERRACOTTASCULPTED HEAD OF ASINGING ANGEL WITH ORIGINAL
POLYCHROME DECORATION

THE ANIMATED FACE WITH MOUTH WIDE OPEN IN ‘FULL VOICE’ WITH LARGE OPEN EYES RAISED TOWARDS THE
‘HEAVENS’ AFULL HEAD OF CURLY LONG HAIR FLOWING DOWNWARDS OVER HIS EARS AND NECK

ITALY



CIRCA1500 - 1525

SIZE: 30CMHIGH, 20CMWIDE, 20CMDEEP - 11% INS HIGH, 8 INS WIDE, 8 INS DEEP / 45CMHIGH - 17% INS HIGH (WITH
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LITERATURE

THE EARLIEST NOTATED MUSIC OF WESTERN EURORPE IS ‘GREGORIAN CHANT WITH AFEW OTHER TYPES OF CHANT
WHICH WERE LATER SUBSUMED (OR SOMETIMES SUPPRESSED) BY THE CATHOLIC CHURCH. THE TRADITION OF UNISON
CHOIR SINGING LASTED FROMBETWEEN THE TIMES OF ST AVBROSE (4TH CENTURY AD) AND GREGORY THE GREAT (6TH

CENTURY AD) UP TO THE PRESENT. DURING THE LATER MIDDLE AGES, ANEW TYPE OF SINGING INVOLVING MULTIPLE
MELODIC PARTS, CALLED ‘ORGANUM, BECAVE PREDOMINANT FOR CERTAIN FUNCTIONS, BUT INITIALLY THIS
POLYPHONY WAS ONLY SUNG BY SOLOISTS. FURTHER DEVELOPMENTS OF THIS TECHNIQUE INCLUDED CLAUSULAE,
CONDUCTUS AND THE MOTET (MOST NOTABLY THE ISORHYTHMC MOTET), WHICH, UNLIKE THE RENAISSANCE MOTET,
DESCRIBES ACOMPOSITION WITH DIFFERENT TEXTS SUNG SIMULTANEOUSLY IN DIFFERENT VOICES. THE FIRST
EMIDENCE OF POLYPHONY WITH MORE THAN ONE SINGER PER PART COMES IN THE ‘OLD HALL MANUSCRIPT (1420,
THOUGH CONTAINING MUSIC FROMTHE LATE 14TH CENTURY), IN WHICH THERE ARE APPARENT ‘DIMSI’, ONE PART
DIMDING INTO TWO SIMULTANEOUSLY SOUNDING NOTES.

THE ‘CHOIR’, CIRCA 1300, ‘QUEOR’ (PART OF THE CHURCH WHERE THE CHOIR SINGS), FROMTHE OLD FRENCH
‘CUER, QUEM, OR ARCHITECTURE (CHOIR OF ACHURCH) CHORUS OF SINGERS. IN LATIN CHORUS ‘CHOIR’ MEANING
‘BAND OF SINGERS’ AND IN ENGLISH IS FROMCIRCA 1400, ‘QUYRE'. THE RE-SPELLING IN THE MID 17TH CENTURY IN AN
ATTEMPT TO MATCH CLASSICAL FORMS, HOWEVER THE PRONUNCIATION WAS NOT CHANGED.

DURING THE RENAISSANCE SACRED CHORAL MUSIC WAS THE PRINCIPAL TYPE OF FORMALLY NOTATED MUSIC IN
WESTERN EUROPE. THROUGHOUT THE PERIOD, HUNDREDS OF MASSES AND MOTETS (AS WELL AS VARIOUS OTHER
FORMS) WERE COMPOSED FOR A CAPPELLA CHOIR, THOUGH THERE IS SOME DISPUTE OVER THE ROLE OF
INSTRUMENTS DURING CERTAIN PERIODS AND IN CERTAIN AREAS. SOVE OF THE BETTER-KNOWN COMPOSERS OF THIS
TIME INCLUDED GUILLAUME DUFAY, JOSQUIN DES PREZ, GIOVANNI PIERLUIGI DAPALESTRINA, JOHN DUNSTABLE AND
WILLIAMBYRD, THE GLORIES OF RENAISSANCE POLYPHONY WERE CHORAL, SUNG BY CHOIRS OF GREAT SKILL AND
DISTINCTION ALL OVER EUROPE.

MANY RENAISSANCE ARTISTS TOOK INSPIRATION FROMTHE ‘CHOIR’ AND ‘SOLOISTS’ AS CAN BE SEEN IN LUCADELLA
ROBBIA'S ‘CANTORIA IN THE MUSEO DELL'OPERA DEL DUOMO, FLORENCE.

PROVENANCE
EXPRIVATE EUROPEAN COLLECTION

EXSOTHEBY'S AMSTERDAM 2006, LOT 129

EXTOMASSO BROTHERS, LEEDS, UK



