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CF: HAND-WRITTEN ACCOMPANYING NOTES RECORD THAT IT WAS GIVEN BY A SCULPTOR NAMED BACON TO THE POET
WILLIAM COWPER. THE SCULPTOR REFERRED TO WAS JOHN BACON WHO CREATED FINE MARBLE PORTRAITS AND

MONUMENTS AND IS KNOWN TO HAVE WORKED FOR JOSIAH WEDGWOOD. WEDGWOOD WAS GREATLY CONCERNED BY
THE PLIGHT OF THE SLAVE AND IT MAY HAVE BEEN AT WEDGWOOD’S REQUEST THAT BACON GAVE THIS PIECE TO WILLIAM
COWPER. AS A POET COWPER WROTE THE WORDS FOR MANY HYMNS, BUT HIS BEST-KNOWN COMPOSITION IS A MOVING
POEM TITLED ‘THE NEGRO’S COMPLAINT’ WRITTEN IN 1788, THIS SONG TALKS ABOUT SLAVERY FROM THE PERSPECTIVE
OF THE SLAVE. COWPER GAVE THE MEDALLION TO HIS COUSIN, IN WHOSE FAMILY THIS LITTLE ‘TOKEN’ HAS PASSED BY

DECENT. THE MODELLING OF THE MEDALLION HAS TRADITIONALLY BEEN ATTRIBUTED TO WILLIAM HACKWOOD HOWEVER
JOHN BACON MAY HAVE BEEN INVOLVED IN THE DESIGN IN SOME WAY.

SEE: ‘THE DICTIONARY OF WEDGWOOD’ ROBIN REILLY AND GEORGE SAVAGE, ANTIQUE COLLECTORS CLUB LTD. 1980 PG.
319 AND ‘JOSIAH WEDGWOOD AND HIS POTTERY’ WILLIAM BURTON, CASSELL AND COMPANY, LTD. 1922, PG. 181, FOR AN

ILLUSTRATION OF AN EXAMPLE IN THE BRITISH MUSUEM 

 

 
LITERATURE

JOSIAH WEDGWOOD WAS AN ENGLISH POTTER AND BUSINESSMAN WHO IS CREDITED WITH THE INDUSTRIALISATION OF
THE PRODUCTION OF POTTERY AS WELL AS INVENTING MODERN MARKETING. WEDGWOOD WAS BORN IN 1730 AND WAS

A UNITARIAN AND PROMINENT ABOLITIONIST, BECOMING A KEY MEMBER OF THE SOCIETY FOR THE ABOLITION OF THE
SLAVE TRADE. HIS MAIN CONTRIBUTION TO THE ABOLITIONIST CAUSE WAS PRODUCING THE FIRST ANTI-SLAVERY

MEDALLION IN 1787, DEPICTING A KNEELING SLAVE IN CHAINS, WITH THE PHRASE ‘AM I NOT A MAN AND A BROTHER’. THE
MEDALLIONS WERE MASS PRODUCED AND DISTRIBUTED AND BECAME WIDELY WORN AND ACKNOWLEDGED, BRINGING
PUBLIC ATTENTION TO THE ABOLITIONIST MOVEMENT. WEDGWOOD AND THE SOCIETY FOR THE ABOLITION OF THE SLAVE

TRADE WAS SO REVOLUTIONARY IN THE CONTEXT OF EIGHTEENTH-CENTURY SOCIETY, AS SLAVERY WAS WIDELY
ACCEPTED AND RELIED UPON, PARTICULARLY ECONOMICALLY, AS MUCH OF WEALTHY BRITISH SOCIETY WAS BUILT

USING THE PROFITS FROM THE SLAVE TRADE. THUS, OPPOSING SLAVERY WAS OPPOSING MANY WEALTHY AND
POWERFUL MEMBERS AND GROUPS OF SOCIETY.

     MANY OF THE MEDALLIONS CAN BE SEEN IN MUSEUMS AND COLLECTIONS AROUND THE WORLD. THE MEDALLION WAS
DESIGNED BY WILLIAM HACKWOOD, WHO WORKED CLOSELY WITH WEDGWOOD, AND IT BECAME THE MOST FAMOUS



IMAGE OF A BLACK PERSON IN ALL OF EIGHTEENTH-CENTURY ART. THE IMAGE AND PHRASE BECAME WELL KNOWN AND A
WELL-USED AND A RECOGNISED SYMBOL OF ALLEGIANCE TO THE ABOLITIONIST CAUSE. MANY PEOPLE FOUND ORIGINAL

AND CREATIVE WAYS TO DON THESE MEDALLIONS. THOMAS CLARKSON, A LEADING ABOLITIONIST, DESCRIBES IN HIS
1808 MEMOIRS THAT MEN… ‘INLAID IN GOLD ON THE LID OF THEIR SNUFFBOXES. OF THE LADIES, SEVERAL WORE THEM

IN BRACELETS, AND OTHERS HAD THEM FITTED UP IN AN ORNAMENTAL MANNER AS PINS FOR THE HAIR. AT LENGTH, THE
TASTE FOR WEARING THEM BECAME GENERAL; AND THUS FASHION, WHICH USUALLY CONFINES ITSELF TO WORTHLESS

THINGS, WAS SEEN FOR ONCE IN THE HONOURABLE OFFICE OF PROMOTING THE CAUSE OF JUSTICE, HUMANITY, AND
FREEDOM’. IT IS UNKNOWN AS TO HOW MANY MEDALLIONS WERE MADE AND DISTRIBUTED AS WELL AS HOW MANY

VARIANTS OF THEM THERE WERE. THOMAS CLARKSON CREDITED WEDGWOOD’S MEDALLIONS WITH BEING
INSTRUMENTAL IN ‘TURNING THE ATTENTION OF OUR COUNTRYMEN TO THE CASE OF THE INJURED AFRICANS, AND OF

PROCURING A WARM INTEREST IN THEIR FAVOUR’. 
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