
A RARE GEORGIAN ‘CLAUDE LORAINE’ GLASS
A RARE GEORGIAN ‘CLAUDE LORAINE’ GLASS THE OVAL BLACK GLASS HOUSED WITHIN A TORTOISESHELL CASE WITH

HORN FRAME AND BRASS MOUNTS 

ENGLAND CIRCA 1800 

SIZE: 10CM WIDE, 6.5CM DEEP, 2 CM HIGH  - 4 INS WIDE, 2½ INS DEEP, ¾ INS HIGH 

NOTE: FURTHER EXAMPLES OF CLAUDE LORAINE GLASSES ARE ALWAYS REQUIRED FOR STOCK - PLEASE EMAIL WITH
DETAILS

 
LITERATURE

THE SIZE AND SHAPE OF THIS OVAL ‘CLAUDE LORAINE’ WOULD INDICATE ITS USE AS A PERFECT TRAVELING GLASS,
EASILY INSERTED INTO A POCKET. THE THEORY OF PAINTING ‘EN PLEIN AIR’ IS CREDITED TO PIERRE-HENRI DE
VALANCIENNES (1750-1819) WHO FIRST EXPOUNDED IN A TREATISE ENTITLED; ‘REFLECTIONS AND ADVICE TO A

STUDENT ON PAINTING, PARTICULARLY ON LANDSCAPE (1800) WHERE HE DEVELOPED THE CONCEPT OF LANDSCAPE
PORTRAITURE BY WHICH THE ARTIST PAINTS DIRECTLY ONTO CANVAS ‘IN SITU’ WITHIN THE LANDSCAPE. 

     THE CLAUDE GLASS IS NAMED FOR CLAUDE LORRAIN, A 17TH CENTURY LANDSCAPE PAINTER, WHOSE NAME IN THE
LATE 18TH CENTURY BECAME SYNONYMOUS WITH THE PICTURESQUE AESTHETIC, ALTHOUGH THERE IS NO INDICATION

HE USED OR KNEW OF IT OR ANYTHING SIMILAR. THE CLAUDE GLASS WAS SUPPOSED TO HELP ARTISTS PRODUCE
WORKS OF ART SIMILAR TO THOSE OF LORRAIN. WILLIAM GILPIN, THE INVENTOR OF THE PICTURESQUE IDEAL,

ADVOCATED THE USE OF A CLAUDE GLASS SAYING, ‘THEY GIVE THE OBJECT OF NATURE A SOFT, MELLOW TINGE LIKE THE
COLOURING OF THAT MASTER’. GILPIN MOUNTED A MIRROR IN HIS CARRIAGE, FROM WHERE HE COULD TAKE IN ‘A

SUCCESSION OF HIGH-COLOURED PICTURES ... CONTINUALLY GLIDING BEFORE THE EYE’. 

     A CLAUDE GLASS (OR BLACK MIRROR) IS A SMALL MIRROR, SLIGHTLY CONVEX IN SHAPE, WITH ITS SURFACE TINTED A
DARK COLOUR. BOUND UP LIKE A POCKET-BOOK OR IN A CARRYING CASE, CLAUDE GLASSES WERE USED BY ARTISTS,

TRAVELLERS AND CONNOISSEURS OF LANDSCAPE AND LANDSCAPE PAINTING. CLAUDE GLASSES HAVE THE EFFECT OF
REDUCING AND SIMPLIFYING THE COLOUR AND TONAL RANGE OF SCENES AND SCENERY TO GIVE THEM A PAINTERLY
QUALITY. THE USER WOULD TURN THEIR BACK ON THE SCENE TO OBSERVE THE FRAMED VIEW THROUGH THE TINTED

MIRROR, IN A SORT OF PRE-PHOTOGRAPHIC LENS, WHICH ADDED THE PICTURESQUE AESTHETIC OF A SUBTLE
GRADATION OF TONES. 
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