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AGERMAN TURNED IVORY OCTAGONAL VESSEL OR PYXWITH KNOPPED COVER OF EXCEPTIONAL QUALITY PERHAPS FOR
PRIVATE DEVOTIONAL USE IN ACHAPEL TOHOLD THE COMMUNION HOST

SUPERB SMOOTH SILKY CREAM COLOURED PATINA

1STHALF 17TH CENTURY

SIZE: 9CMHIGH, 8CMDIA (MAX) - 3%2INS HIGH, 3 INS DIA (MAX)
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LITERATURE

THREE IMPORTANT PRINCELY AND IMPERIAL COURTS WERE BASED IN THE CITIES OF DRESDEN, MUNICH AND VIENNA
FROMTHE LATE 16TH TO THE 18TH CENTURY. PATRONAGE WAS LAISHED ON THESE THREE COURTS DURING THE
BAROQUE PERIOD AND SOME OF THE WORKS THEY PRODUCED IN TURNED IVORY ARE AMONGST THE FINEST EVER

MADE. THE FIRST HALF OF THE 17TH CENTURY WAS THE ERA OF THE ‘MECHANISED WORLD VIEW AND A GOLDEN AGE



FOR THE NATURAL SCIENCES. THE FASHIONABLE DELIGHT OF THE ARISTOCRACY WAS TURNING AND PRINCELY LATHES
WERE THE MOST SOPHISTICATED MECHANICAL TOOLS AVAILABLE. TURNING WAS CONSIDERED AN ACT OF CREATION
ENTIRELY DIFFERENT TO CARVING, WHICH WAS CONSIDERED A CRAFT. TURNING WAS AMECHANICAL SKILL WHICH
COULD ONLY BE PRACTISED BY MEANS OF AMACHINE.

AS MAXIMLIAN, DUKE OF BAVARIAENGRAVED IN 1608 ON AN IVORY VESSEL HE HAD TURNED ‘EBUR ARS NOBILITAT,
ARTEMAUCTOR MAXIMLIANUS DUXBAVARIAE TRANSLATING AS ‘ART ENNOBLES IVORY THE CREATOR (OF THIS VESSEL)
MAXIMILIAN DUKE OF BAVARIAON THE OTHER HAND, ENNOBLES ART .



