
INDO-PORTUGUESE GOA CARVED IVORY DEVOTIONAL STATUETTE OF THE VIRGIN MARY
AN INDO-PORTUGUESE GOA CARVED IVORY DEVOTIONAL STATUETTE OF THE VIRGIN MARY HER HANDS CLASPED IN

PRAYER

THE IVORY BASE CARVED WITH ACANTHUS LEAVES

TRACES OF GESSO AND POLYCHROME

SLIGHT DAMAGE TO FINGER TIPS AND BASE

MID 17TH CENTURY

SIZE: 21.5CM HIGH, 6CM WIDE, 4.5CM DEEP - 8½ INS HIGH, 2¼ INS WIDE, 1¾ INS DEEP
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LITERATURE

CARVED IN THE PORTUGUESE COLONY OF GOA BY A GOANESE ARTIST UNDER PORTUGUESE COMMISSION, THESE
IVORIES EPITOMISE THE INTERWEAVING OF EUROPEAN, INDIAN AND ASIAN DECORATIVE AND FIGURATIVE TRADITIONS.
MISSIONARY INSTITUTIONS WERE MAJOR BUYERS OF RELIGIOUS WORKS OF ART FROM LOCAL WORKSHOPS, AND THE

IMAGES PRODUCED REFLECT THE MAIN INTERESTS OF THE JESUITS AND FRANCISCANS AND THE SAINTS THEY USED IN
THEIR PROPAGANDIST AND TEACHING ROLES. MISSIONARY WORK HAD BEEN ESTABLISHED IN GOA IN THE LATE 16TH

CENTURY. THE WEALTH OBTAINED THROUGH TRADE WITH THE EAST, ESPECIALLY IN SPICES AND SILKS, HAD
GENERATED A DESIRE TO SPREAD THE CATHOLIC FAITH ALONG THE TRADE ROUTES. RELIGIOUS FIGURES SUCH AS THIS
WERE PRODUCED TO BOTH HELP CONVERT THE LOCAL POPULATION AND TO EXPORT BACK TO EUROPE. MUCH OF THE
IVORY USED IN THEIR CARVING CAME FROM ANOTHER PORTUGUESE COLONY: MOZAMBIQUE IN EAST AFRICA WHERE ITS

EXPORT WAS STRICTLY CONTROLLED.

 

 
PROVENANCE

EX PRIVATE COLLECTION OF A WEST COUNTRY TITLED GENTLEMAN

 


