
MASSIVE JAPANESE HAND CANON ‘OZUTSU TEPPO’ OF THE TAZUKE-RYU SCHOOL THE 26MM BORE OR 30 ‘MONME’
MATCHLOCK CARBINE WITH HEAVY 71CM BARREL

A FINE MASSIVE JAPANESE HAND CANON ‘OZUTSU TEPPO’ OF THE TAZUKE-RYU SCHOOL THE 26MM BORE OR 30 ‘MONME’
MATCHLOCK CARBINE WITH HEAVY 71CM BARREL SUPERBLY INLAID WITH GOLD AND SILVER DEPICTING THE IMMORTAL

TEKKAI SENIN BLOWING HIS SOUL OUT OF HIS BODY IN ORDER TO MEET HIS MASTER ON MOUNT HUA THE LOWER
SECTION WITH A FAMILY CREST ‘MON’ OF ‘MARU NI KUGINUKI’ PERHAPS THE HORI CLAN THE UNDERSIDE WITH INCISED

SIGNATURE ‘TOMIOKA SAHAIJI YOSHIHISA’ 

THE STOCK CARVED OF JAPANESE OAK

EDO PERIOD FIRST HALF 19TH CENTURY

SIZE: 103.5CM LONG - 40¾ INS LONG 

 
LITERATURE

RESEMBLING THE PORTUGUESE ARGUEBUS, THE FIRST MATCHLOCK GUN TO BE SEEN IN JAPAN, THIS MASSIVE AND
HANDSOME WEAPON EXPRESSES THE JAPANESE DESIRE FOR POWERFUL, FINELY MADE FIREARMS. A 17TH CENTURY

JAPANESE TRADITION RELATES THAT AFTER THE ACCIDENTAL ARRIVAL OF THREE PORTUGUESE MARINERS ON
TANEGASHIMA ISLAND IN 1543, THE SWORD-SMITH KIYOSADA GAVE HIS DAUGHTER TO THEIR CAPTAIN IN ORDER TO

LEARN THE SECRETS OF MUSKET MANUFACTURE. THE ACTUAL GUNS WERE SNAP MATCHLOCKS MADE IN MALACCA, A
PORTUGUESE COLONY, AND BY 1550 WERE IN PRODUCTION ON A LARGE SCALE. KNOWN AS ‘TANEGASHIMA’ OR ‘TEPPŌ’

THEY WERE USED BY THE SAMURAI AND THEIR FOOT SOLDIERS AND CHANGED THE WAY WAR WAS FOUGHT IN JAPAN
FOREVER.

     LARGE CARBINES SUCH AS THIS EXAMPLE WERE KNOWN AS ‘OZUTSU’ OR CANNON AND WERE MOUNTED ON CASTLE
WALLS, USED ON MERCHANT SHIPS TO REPEL PIRATES, ON HORSEBACK IN WAR OR AS ASSAULT WEAPONS TO BLAST
THROUGH DOOR HINGES. THEY COULD ALSO LAUNCH INCENDIARY OR EXPLOSIVE ARROWS KNOWN AS ‘HIYA’ TO SET
FIRES DURING SIEGES. WHEN FIRED THESE POWERFUL WEAPONS HAD A LARGE RECOIL, AND BALES OF RICE WERE

USED TO SUPPORT THE GUNNERS BACK FROM INJURY. AMMUNITION CONSISTED OF HEAVY ROUND LEAD BALLS WITH
DIFFERING SIZES DESCRIBED AS ‘MONME’. MADE TO TAKE 30 ‘MONME’ SHOTS, THIS CARBINE IS ONE OF THE LARGEST

EXAMPLES OF JAPANESE EDO PERIOD HANDHELD FIREARMS, BUT WAS MOST PROBABLY MADE AS AN EXHIBITION PIECE.
YOSHIHISA WAS A GUNSMITH FROM THE MUSAHI PROVINCE AND IS RECORDED AS WORKING ‘TENPO 14’ (1843) AND WAS
AN OFFICIAL SUPPLIER TO THE SHOGUN, FOR WHOM THIS PIECE WAS PROBABLY PRODUCED. BY THE END OF THE 19TH
CENTURY THESE MASSIVE HAND CANNONS WERE STILL USED, BUT ONLY TO CALL THE BUDDHIST MONKS TO PRAYER,

TO SIGNAL THE END OF THE WORKING DAY IN THE TOWNS, OR TO BEGIN OFFICIAL FESTIVALS.

 
PROVENANCE

RESEMBLING THE PORTUGUESE ARGUEBUS, THE FIRST MATCHLOCK GUN TO BE SEEN IN JAPAN, THIS MASSIVE AND
HANDSOME WEAPON EXPRESSES THE JAPANESE DESIRE FOR POWERFUL, FINELY MADE FIREARMS. A 17TH CENTURY



JAPANESE TRADITION RELATES THAT AFTER THE ACCIDENTAL ARRIVAL OF THREE PORTUGUESE MARINERS ON
TANEGASHIMA ISLAND IN 1543, THE SWORD-SMITH KIYOSADA GAVE HIS DAUGHTER TO THEIR CAPTAIN IN ORDER TO

LEARN THE SECRETS OF MUSKET MANUFACTURE. THE ACTUAL GUNS WERE SNAP MATCHLOCKS MADE IN MALACCA, A
PORTUGUESE COLONY, AND BY 1550 WERE IN PRODUCTION ON A LARGE SCALE. KNOWN AS ‘TANEGASHIMA’ OR ‘TEPPŌ’

THEY WERE USED BY THE SAMURAI AND THEIR FOOT SOLDIERS AND CHANGED THE WAY WAR WAS FOUGHT IN JAPAN
FOREVER.

     LARGE CARBINES SUCH AS THIS EXAMPLE WERE KNOWN AS ‘OZUTSU’ OR CANNON AND WERE MOUNTED ON CASTLE
WALLS, USED ON MERCHANT SHIPS TO REPEL PIRATES, ON HORSEBACK IN WAR OR AS ASSAULT WEAPONS TO BLAST
THROUGH DOOR HINGES. THEY COULD ALSO LAUNCH INCENDIARY OR EXPLOSIVE ARROWS KNOWN AS ‘HIYA’ TO SET
FIRES DURING SIEGES. WHEN FIRED THESE POWERFUL WEAPONS HAD A LARGE RECOIL, AND BALES OF RICE WERE

USED TO SUPPORT THE GUNNERS BACK FROM INJURY. AMMUNITION CONSISTED OF HEAVY ROUND LEAD BALLS WITH
DIFFERING SIZES DESCRIBED AS ‘MONME’. MADE TO TAKE 30 ‘MONME’ SHOTS, THIS CARBINE IS ONE OF THE LARGEST

EXAMPLES OF JAPANESE EDO PERIOD HANDHELD FIREARMS, BUT WAS MOST PROBABLY MADE AS AN EXHIBITION PIECE.
YOSHIHISA WAS A GUNSMITH FROM THE MUSAHI PROVINCE AND IS RECORDED AS WORKING ‘TENPO 14’ (1843) AND WAS
AN OFFICIAL SUPPLIER TO THE SHOGUN, FOR WHOM THIS PIECE WAS PROBABLY PRODUCED. BY THE END OF THE 19TH
CENTURY THESE MASSIVE HAND CANNONS WERE STILL USED, BUT ONLY TO CALL THE BUDDHIST MONKS TO PRAYER,

TO SIGNAL THE END OF THE WORKING DAY IN THE TOWNS, OR TO BEGIN OFFICIAL FESTIVALS.

 


