
MEDIEVAL ENGLISH CARVED LIMESTONE HEAD OF CHRIST WITH BEARD AND FLOWING HAIR
AN EARLY MEDIEVAL ENGLISH CARVED LIMESTONE HEAD OF CHRIST WITH BEARD AND FLOWING HAIR A FOLIATE CROSS

ABOVE

A LAYER OF OLD WHITE GESSO TO THE SURFACE 

PERHAPS FROM A TYMPANUM

2ND HALF 12TH CENTURY

SIZE: 31CM HIGH, 15CM WIDE, 11.5CM DEEP - 12¼ INS HIGH, 6CM WIDE, 4½ INS DEEP

 
LITERATURE

FIGURATIVE SCULPTURE IN THE LATE ROMANESQUE AND EARLY MEDIEVAL PERIOD WAS HEAVILY INFLUENCED BY
MANUSCRIPT ILLUMINATION AS WELL AS SMALL SCALE IVORY AND BRONZE SCULPTURES. TYMPANUM, ABOVE THE

PORTAL OF THE WEST DOOR, TYPICALLY SHOWED THESE INFLUENCES WHERE THE IMAGERY OF CHRIST IN MAJESTY
WITH THE SYMBOLS OF THE FOUR EVANGELISTS IS OFTEN DRAWN DIRECTLY FROM THE ORNAMENTAL COVERS OF THE

ILLUMINATED GOSPEL BOOKS.

     NEARLY ALL MEDIEVAL SCULPTURES DIFFER RADICALLY TODAY FROM THEIR ORIGINAL APPEARANCE AS A RESULT OF
THEIR LOSS OF POLYCHROME COLOURING. BEING STRIPPED OF THEIR PAINTED DECORATION THE MODERN OBSERVER
CAN ONLY GAIN A LIMITED IMPRESSION OF HOW THEY MUST HAVE LOOKED. GREAT IMPORTANCE WAS ATTACHED TO THE



PAINTING OF STATUES AS CAN BE SEEN FROM THE SALARIES PAID TO THE PAINTERS AND STONE MASONS. DOCUMENTS
FROM THE PERIOD IN ENGLAND RECORD THAT THE PAINTERS OF SCULPTED IMAGES RECEIVED ALMOST AS MUCH AS

THE SCULPTOR. ALTHOUGH THESE SUMS PROBABLY INCLUDED THE COST OF GOLD LEAF AND EXPENSIVE COLOURED
PAINTS, THERE CAN BE NO DOUBT THAT THE PAINTED DECORATION WAS CONSIDERED TO BE AN ESSENTIAL

COMPONENT OF THE FINISHED STATUE. HOWEVER, THEIR CONSIDERABLE BEAUTY NOW LIES IN THE PLAIN ANCIENT
ESOTERIC SURFACE OF THE STONE.
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