Finch & C°

IRISH CELTIC LIMESTONE SLAB CARVED WITH A RELIEF OF A YOUTHFUL DANCING DEITY

ARARE IRISH CELTIC LIVESTONE SLAB CARVED WITH ARELIEF OF A YOUTHFUL DANCING DEITY THE FIGURE SHOWING
DELIBERATE SEXUAL AVBIGUITY AN INSCRIPTION WRITTEN ON AN ARC ABOVE HIS HEAD
AN APOTROPAIC DIVINITY PERHAPS FROMA SHRINE SET UP NEAR A SACRED SPRING
1ST - 2ND CENTURY AD
SIZE: 54 5CMHIGH, 35.5CMWIDE, 16.5CMDEEP - 21% INS HIGH, 14 INS WIDE, 64 INS DEEP / 58 5CMHIGH - 23 INS HIGH
(WITH BASE)

LITERATURE

AT THE END OF THE IRON AGE COMPLETE HUMAN FIGURES WERE MORE COMMONLY REPRESENTED IN CELTIC ART AND
WERE OFTEN ASSOCIATED WITH SANCTUARIES AND SHRINES WHICH WERE BUILT AROUND SACRED SPRINGS. WHEN
THE ROMANS CONQUERED CELTIC EUROPE OVER THE FIRST CENTURIES BC AND AD THEY INTRODUCED METHODS OF
REPRESENTING THEIR GODS THAT WERE ALIEN TO THE CELTS. HOWEVER, THE PRACTICE OF KEEPING DIVINE BEINGS
AS REALISTIC IMAGES IN HUMAN FORMBECAVE COMMON OVER TIMVE AS THEY BECAVE INTEGRATED INTO ROMANO-
CELTIC CULTURE. THEY ADOPTED ROMAN WAYS OF EXPRESSING THE DIVINE AND CELTIC PERCEPTIONS OF THE
SUPERNATURAL BECAVE DEFINED WITH MUCH GREATER CLARITY THAN BEFORE. CELTIC CULT IMAGES FROMTHE PRE
ROMAN IRON AGE OF THE GOD CERNUNNOS ARE RARE, ONE EXISTS ON THE 1ST CENTURY BC GUNDESTRUP
CAULDRON, BUT LATER ON MORE THAN FIFTY REPRESENTATIONS OF THE YOUTHFUL DANCING GOD ARE RECORDED. A
GREAT DEAL OF CELTIC RELIGIOUS IMAGERY APPEARS FOR THE FIRST TIME IN THE ROMAN ERAINFLUENCED BY ROMAN
FORMS OF EXPRESSION.



