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A FLORENTINE RENAISSANCE CARVED LIMESTONE ARCHITECTURAL RELIEF FRAGMENT DEPICTING A HADRIANIC HEAD

WEARING A CROWN OF LAUREL LEAVES ‘ALL´ANTICA’
LATE 16TH CENTURY 

SIZE: 31CM HIGH, 26CM WIDE, 14CM DEEP - 12¼ INS HIGH, 10¼ INS WIDE, 5½ INS DEEP / 38CM HIGH - 15 INS HIGH (WITH
BASE)

 
LITERATURE

HADRIAN (117 - 138 AD) ROMAN EMPEROR WAS A RESTLESS AND AMBITIOUS MAN WHO WAS INTERESTED IN
ARCHITECTURE AND WHO WAS PASSIONATE ABOUT GREECE AND GREEK CULTURE. BORN INTO THE SPANISH ELITE HE

WAS ADOPTED BY THE EMPEROR TRAJAN, HIS FATHER’S COUSIN, AND BECAME HIS SUCCESSOR. AS A RULER HE
CONSOLIDATED AND STRENGTHENED THE EMPIRE RATHER THAN CONTINUING TRAJAN’S CAMPAIGNS. HOWEVER, HE

WAS NOT THE BENEVOLENT, CULTURED INTELLECTUAL OFTEN PORTRAYED, HE WAS AN EXPERIENCED MILITARY
LEADER AND STRATEGIST WHO WAS ON OCCASION BREATHTAKINGLY RUTHLESS. THIS SUITED THE RENAISSANCE

FLORENTINE FASCINATION WITH BRUTAL COMBAT AND VICTORY AT ALL COSTS. 
THE IMAGE OF THE WARRIOR AS HERO IN A FIGURATIVE STYLE TOGETHER WITH CLASSICAL AND MYTHOLOGICAL THEMES

WAS FASHIONABLE AMONG PATRICIAN FLORENTINE PATRONS. ARCHITECTURAL FRIEZES AND RELIEFS WERE
PRODUCED IN IMITATION OF ANTIQUITY RECALLING THE SCENES ON ANCIENT SARCOPHAGI. A SKETCH BOOK KNOWN AS
THE ‘CODEX ESCURIALENSIS’ CONTAINS DRAWINGS OF THE RELIEFS ON ANCIENT MONUMENTS SUCH AS THE ARCH OF
CONSTANTINE AND TRAJAN’S COLUMN AND THIS WAS USED AS A PATTERN BOOK FOR BOTH ARTISTS AND ARCHITECTS.
MANY MASONS TOOK ANTIQUE RELIEF SCULPTURE AS A SOURCE OF COMPOSITIONAL AND FIGURATIVE INSPIRATION AS

WELL AS AN IDEAL WITH WHICH TO COMPETE. IN THE ARTISTS SKETCHBOOKS THE THEME OF COMBAT OFTEN
UNDERPINNED A VIGOROUS, AND OFTEN EXPLICITLY VIOLET, IDEAL THAT PREDOMINATED IN THE DECORATIVE IMAGERY

ON FLORENTINE PUBLIC BUILDINGS.

 


