
INTERESTING SET OF TWELVE IVORY HISTORICAL CARICATURE PORTRAIT RELIEFS DEPICTING SOME OF THE LEADING
CATHOLIC CLERGY RESPONSIBLE FOR THE REVOCATION OF THE EDICT OF NANTES IN 1685

AN UNUSUAL INTERESTING SET OF TWELVE IVORY HISTORICAL CARICATURE PORTRAIT RELIEFS DEPICTING SOME OF
THE LEADING CATHOLIC CLERGY RESPONSIBLE FOR THE REVOCATION OF THE EDICT OF NANTES IN 1685 AND

IMPLICATED IN THE SUBSEQUENT PERSECUTION OF THE PROTESTANT HUGUENOTS 
ALL IN OLD WOOD FRAMES 

AFTER A SET OF ENGRAVINGS PUBLISHED ANONYMOUSLY IN TWO VOLUMES IN 1691 BY THE HUGUENOTS ‘HEROS DE LA
LIGUE OU LA PROCESSION MONACALE PAR LOUIS XIV POUR LA CONVERSION DES PROTESTANTS DE SON ROYAUME’

PROBABLY CARVED IN LONDON BY AN EXILED HUGUENOT FROM THE WORKSHOPS OF DIEPPE
TO THE REVERSE OF EACH AN INK INSCRIBED LABEL NAMING THE CHARACTER PORTRAYED FOR EXAMPLE:

‘1 DU VIGER, CONSEILLER DU PARLEMENT DE BORDEAUX, QUI PERDIT AU JEU TOUT CE QU’IL AVAIT GAGNÉ CONTRE LES
PROTESTANTS’

‘9 MONSIEUR LE TELLIER, CHANCELIER, QUI SIGNE LA REVOCATION DE L’EDIT PAR COMPLAISANCE’
‘10 BAUMIER, AVOCAT DU ROY Í  LA ROCHELLE, PERSÉCUTEUR PERPÉTUEL’

ALSO HAVING PRINTED LABELS ‘ART TREASURES EXHIBITION WREXHAM 1876 W.B. BUDDICOM’
LATE 17TH – EARLY 18TH CENTURY

SIZE: 16CM HIGH, 14.5CM WIDE, 2CM DEEP - 6¼ INS HIGH, 5¾ INS WIDE, ¾ INS DEEP (FRAMED EACH)

 
LITERATURE

THE EDICT OF NANTES WAS ISSUED IN 1598 BY HENRY IV OF FRANCE, AND IT GRANTED THE PROTESTANT CALVINISTS
SUBSTANTIAL RIGHTS WITHIN THE PREDOMINANTLY CATHOLIC STATE WITH THE AIM OF PROMOTING CIVIL UNITY. IT
MARKED THE END OF THE FRENCH WARS OF RELIGION AND OFFERED GENERAL FREEDOM OF CONSCIENCE TO

INDIVIDUALS TOGETHER WITH THE REINSTATEMENT OF THE HUGUENOTS CIVIL RIGHTS, INCLUDING THE RIGHT TO WORK
IN ANY FIELD OR PROFESSION.



LOUIS XIV ENCOURAGED BY HIS QUEEN, MADAME DE MAINTENON REVOKED THE EDICT OF NANTES BY MEANS OF THE
EDICT OF FONTAINEBLEAU ON THE 22ND OCTOBER 1685. IT WAS SAID THAT ‘BENDING ALL ELSE TO HIS WILL LOUIS XIV
RESENTED THE PRESENCE OF HERETICS AMONG HIS SUBJECTS’. RELIGIOUS TOLERATION IN FRANCE HAD ALWAYS
BEEN A ROYAL, RATHER THAN A POPULAR POLICY AND AFTER 1685 THE HUGUENOT POPULATION WERE NO LONGER
PROTECTED. FREEDOM OF RELIGIOUS BELIEF WAS NO LONGER ENSHRINED IN LAW AND THEY WERE FORCED AND

COERCED TO CONVERT TO CATHOLICISM, AND IF THEY REFUSED, PERSECUTED.
MANY FLED TO OTHER COUNTRIES TAKING WITH THEM KNOWLEDGE OF IMPORTANT TECHNIQUES AND STYLES WHICH
HAD ON EFFECT ON THE QUALITY OF THE SILK, SILVERSMITHING, WATCHMAKING, JEWELLERY, FURNITURE AND PLATE

GLASS INDUSTRIES. SKILLED ARTISANS FROM THE IVORY WORKSHOPS OF DIEPPE WENT TO LONDON, ESPECIALLY
AFTER THE BOMBARDMENT BY THE ANGLO-DUTCH FLEET IN 1694. THE FAMOUS SILVERSMITHS PAUL DE LAMERIE AND
PAUL REVERE WERE AMONG THE ESTIMATED TWO HUNDRED THOUSAND TO ONE MILLION DISPLACED PROTESTANT
HUGUENOTS REFUGEES THAT FLED FRANCE. MANY CAME TO LONDON, BUT OTHER EUROPEAN RULERS SUCH AS

FREDERICK WILHELM DUKE OF PRUSSIA ACTIVELY ENCOURAGED THEM TO SEEK REFUGE IN THEIR NATIONS GIVING
THEM INCENTIVES TO SET UP AS ARTISTS AND CRAFTSMEN IN EUROPE’S CITIES.

 


