
VENETIAN ARTIST ROSALBA GIOVANNA CARRIERA’S TURNED IVORY PAINT PALETTE POT
THE VENETIAN ARTIST ROSALBA GIOVANNA CARRIERA’S TURNED IVORY PAINT PALETTE POT THE TOP UNSCREWING TO
REVEAL TWELVE PETAL EDGED PALETTES ANOTHER COMPARTMENT TO THE BULB SHAPED BASE WHICH HELD A 19TH

CENTURY LETTER DETAILING THE PROVENANCE
THE LETTER NOW HOUSED IN A CUSTOM MADE WALLET 

LATE 17TH TO EARLY 18TH CENTURY 
SIZE: 16CM HIGH, 10CM DIA. - 6¼ INS HIGH, 4 INS DIA. 

3.7CM DIA. 1½ INS DIA. (EACH PALETTES)

 
LITERATURE

ROSALBA CARRIERA (1673 - 1757) WAS BORN IN VENICE INTO A MODEST FAMILY AND WAS MOST PROBABLY SELF TAUGHT.
SHE BECAME INTERNATIONALLY CELEBRATED AND PRAISED FOR HER TALENT AS A PASTEL PORTRAITIST. SHE ALSO
PAINTED PORTRAIT MINIATURES OFTEN PORTRAYING FOREIGN VISITORS TO VENICE. IN 1705 SHE WAS ELECTED A

MEMBER OF THE ACADEMIA DI SAN LUCA, THE ARTISTS ACADEMY IN ROME. IN 1720 SHE WAS AT THE FRENCH COURT IN
PARIS WHERE SHE PAINTED LOUIS XV AS A BOY. WHILST THERE SHE WAS ELECTED A MEMBER OF THE FRENCH ROYAL

ACADEMY FOR PAINTING AND SCULPTURE. ONE OF HER MOST ARDENT ADMIRERS WAS FREDERICK AUGUSTUS II,
ELECTOR OF SAXONY, WHO FILLED ONE OF THE ROOMS OF HIS PALACE IN DRESDEN WITH MORE THAN 100 OF HER

PASTELS. THIS PAINT PALETTE POT IS TYPICAL OF THE WORK PRODUCED IN TURNED IVORY IN LATE 17TH CENTURY -
EARLY 18TH CENTURY DRESDEN AND WAS VERY PROBABLY ACQUIRED BY, OR GIVEN TO HER WHILST SHE WAS THERE. 

ROSALBA WAS IN THE VANGUARD OF FEMALE ARTISTS DURING THE EARLY 18TH CENTURY AND HER MASTERY OF
WORKING IN PASTELS HELPED TRANSFORM THE MEDIUM INTO A SERIOUS AND HIGHLY REGARDED ART FORM. HER
PORTRAITS WERE OFTEN COMMISSIONED BY THE NEWLY RICH, AS WELL AS THE EUROPEAN NOBILITY, AS A VISIBLE
SYMBOL OF THEIR WEALTH. EAGER TO AFFIRM THEIR ELEVATED SOCIAL STATUS SITTERS WERE DEPICTED IN THE

LATEST FASHION WEARING SUMPTUOUS OUTFITS. WITH ITS UNIQUE TEXTURE AND LUMINOSITY, PASTEL WAS THE MOST



SUITED MEDIUM TO CAPTURE THE SITTERS EVANESCENT EXPRESSIONS AND THE RICHNESS OF THEIR SILK AND VELVET
ATTIRE. FOR BOTH THE ARTIST AND THE SITTER PASTEL PAINTING OFFERED PRACTICAL ADVANTAGES OVER OIL AS IT
REQUIRED FEWER SITTINGS BECAUSE IT DID NOT NEED TO DRY BETWEEN SESSIONS. READY MADE PASTEL STICKS
WERE ALSO EASILY PORTABLE AND COST MUCH LESS THAN OILS. CARRIERA’S ABILITY TO SMOOTH AND BLEND THE
HUES IN HER PORTRAITS INFLUENCED A WHOLE GENERATION OF BRITISH PASTELISTS AMONG THEM JOHN RUSSEL,

WHO TRAINED WITH FRANCIS COLES WHO WROTE ‘ELEMENTS OF PAINTING WITH CRAYONS’ (1772), ONE OF THE
EARLIEST ENGLISH TREATISES ON THE PASTEL TECHNIQUE. 

TRAGICALLY IN 1745 ROSALBA CARRIERA BEGAN TO LOOSE HER EYESIGHT AND BY 1749 SHE HAD BECAME
PERMANENTLY BLIND AND WAS NO LONGER ABLE TO WORK.

 


