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AN INTERESTING ‘AFTER THE ANTIQUE’ ARCHITECTURAL CORK MODEL OF THE FRENCH ROMANESQUE CHAPELLE SAINT
CLAIR IN AIQUILHE LE PUY-EN-VELAY HAUTE-LOIRE KNOWN AS THE ‘TEMPLE DE DIANE’ 

THE INITIALS ‘P.O.’ CARVED INTO THE CORK EACH SIDE OF THE DOORWAY
THE UNDERSIDE PAINTED WITH A DIRECTIONAL DIAL AND ROMAN NUMERALS 

LATE 18TH CENTURY 
SIZE: 92CM HIGH, APPROX: 58CM DIA. (MAX) - 36¼ INS HIGH, APPROX: 22¾ INS DIA. (MAX)

 
LITERATURE

THE ‘ROCHER D’AIQUILHE’, A VERTICAL OUTCROP OF VOLCANIC BRECCIA 80 METRES HIGH, IS SURMOUNTED BY A
CHAPEL AND AT ITS FOOT STANDS THE OCTAGONAL 12TH CENTURY CHAPEL OF SAINT CLAIR, THE TEMPLE OF DIANA. THE

ROMANESQUE CHAPEL WAS PROBABLY BUILT BY THE TEMPLARS UPON AN EARLIER ROMAN EDIFICE. TWO HUNDRED
AND SIXTY SEVEN STEPS ASCEND FROM THE CHAPEL TO ST MARTIN-D’AIQUILHE, A 10TH CENTURY ORATORY WITH

NOTED ROMANESQUE SCULPTURE. THE TOWN OF LE PUY-EN-VELAY IS ONE OF THE MOST CURIOUSLY SITED IN FRANCE,
HIGH LYING AND SET AMONGST A DENTICULATED LANDSCAPE OF VOLCANIC CAVES. ITS NAME IS DERIVED FROM THE
ROMAN TERM FOR THE HILL ‘PODIUM ANICIENSE’ UPON WHICH IT STANDS AND WHERE ONCE AN ANCIENT TEMPLE

DEDICATED TO JUPITER STOOD. THIS WAS REPLACED BY A CHURCH, NOW A CATHEDRAL, THAT CONTAINS A VENERATED
BLACKENED IMAGE OF THE VIRGIN WHICH ATTRACTED MEDIEVAL PILGRIMS INCLUDING MANY POPES AND CROWNED

HEADS FROM ALL OVER EUROPE. 
THE TRADITION OF MAKING ARCHITECTURAL MODELS BEGAN IN 16TH CENTURY ITALY WHERE SCALE MODELS WERE

COMMISSIONED FOR STRATEGIC MILITARY AND ENGINEERING PURPOSES. BY 1780 THERE WERE SEVERAL
DOCUMENTED ARTISTS WORKING IN CORK SERVING THE GROWING INTEREST INTO THE STUDY OF THE ANCIENT WORLD
BY ‘GRAND TOURISTS’. DETAILED DRAWINGS, MEASUREMENTS AND SKETCHES WERE MADE OF MANY ARCHAEOLOGICAL

SITES AND EXCAVATIONS AND THIS LED TO THEIR RECREATION AS THREE DIMENSIONAL ARCHITECTURAL MODELS.
CORK WAS A NATURAL CHOICE AS ITS SOFTNESS LENDS ITSELF TO BEING WORKED IN FINE DETAIL AND CAN PRODUCE

THE EFFECT OF THE WORN AND WEATHERED STONE OF ANCIENT EDIFICES. IT WAS ALSO READILY AVAILABLE AS A



MATERIAL IN SOUTHERN EUROPE AND SO LIGHT TO BE EASILY TRANSPORTED. 
THE MOST FAMOUS COLLECTION OF CORK MODELS WAS FORMED BY SIR JOHN SOANE OVER THE COURSE OF HIS
LIFETIME. ONE HUNDRED AND TWENTY ONE MODELS WERE DISPLAYED AFTER HIS WIFE’S DEATH IN HER FORMER

BEDROOM. AFTER SOANE DIED IN 1837 HIS HOUSE BECAME A MUSEUM AND THE MODEL ROOM WAS DISMANTLED AND
CONVERTED INTO AN APARTMENT FOR THE CURATOR. HOWEVER, THROUGH CAREFUL STUDY OF PERIOD DRAWINGS

AND WATERCOLOURS THE MODEL ROOM WAS REASSEMBLED AND RE-OPENED TO THE PUBLIC IN 2015.

 


