Finch & C°

TIBETAN BUDDHIST VOTIVE WAFER MOULD

AN OCTAGONAL TIBETAN BUDDHIST VOTIVE WAFER MOULD EACH SIDE FINELY CARVED WITH IMAGES OF DEITIES,
DEMONS, AUSPICIOUS EMBLEMS AND ANIMALS ‘GYELPO KARPO DRUG DIff
LATE 18TH — EARLY 19TH CENTURY
SIZE: 38 5CMLONG, 4. 5CMDIA (MAX) 15% INS LONG, 1% INS DIA (IMAX)

LITERATURE

THE SPIRITS ‘GYELPO ARE DIVINITIES RESPONSIBLE FOR ILLNESS, THEY REPRESENT MALEFICENT SPIRITS WHO ARE
RITUALLY SACRIFICED IN THE FORMOF WAFERS UPON THE ALTAR IN ORDER TO SUBJUGATE THEIR EML FORCES. THE
MOULDS ARE USED TO PRODUCE THE RITUAL WAFERS MADE OF BARLEY FLOUR DOUGH. THE SHAPED DOUGH IS GIVEN
AS AVOTIVE OFFERING DURING CEREMONIES PERFORMED BY THE BUDDHIST MONKS BEFORE AN ALTAR SET WITH AN
ARRANGEMENT OF OFFERING VESSELS, SMALL IMAGES AND THE SACRIFICIAL WAFERS. MUSICAL INSTRUMENTS WOULD
BE LAID OUT READY TO BE USED AT APPROPRIATE POINTS IN THE RITUAL.

SOME OF THE MOST FAMOUS PUBLIC RITUAL PERFORMANCES OF OLD TIBET FOLLOW THE BASIC ALTAR LAYOUT, WITH AN
ICON SET ABOVE AS ADWELLING PLACE FOR SPIRITUAL PRESENCES, IMAGES AND OFFERINGS ON THE ALTAR THAT ARE
ALL INVOKED BY MANTRAS TO ACKNOWLEDGE AND RECEIVE OFFERINGS AND PARTICIPATE IN THE RITUAL, SO CREATING
AKIND OF THEATRE OF SPIRITUAL PRINCIPLES ON THE ALTAR TABLE. THE SEASONAL ‘EXPULSION OF DEMONS’ DANCE
MRRORS THIS AT WHICH MASKED MONKS PERFORMIN APUBLIC COURTYARD BEFORE AHUGE AND COMPLEXPAINTED
ICON UNROLLED AND HUNG SEVERAL STOREYS HIGH FOR THE OCCASION. THE DANCERS IN THE COURTYARD ARE
THOUGHT TO CORRESPOND WITH THE SMALL SCULPTURES IN WAFER-FORMON THE ALTAR.



