Finch & C°

FLEMISH BRONZE BUST OF CHRIST AS A CHILD ATTRIBUTED TO FRANI§OIS DU QUESNOY

AFINE FLEMSH BRONZE BUST OF CHRIST AS ACHILD ATTRIBUTED TO FRANI§OIS DU QUESNOY (1597-1643) ON ALATER
AGATE AND BLACK MARBLE BASE
FINE OLD BLACK LACQUER AND DARK BROWN PATINA
EARLY 17TH CENTURY
A€ SIZE: 15CMHIGH, 11CMWIDE, 7.5CMDEEP - 6 INS HIGH, 474 INS WIDE, 3 INS DEEP
23.5CMHIGH - 9% INS HIGH (INCLUDING BASE)
A€ "SEE: FINCH & CO CATALOGUE NO.11, ITEMNO.93, FOR ANOTHER BUST

LITERATURE

CF: MENNAKUNSTHISTORISCHES MUSEUMINV; NO: KK5776
A€ DU QUESNOY WAS AFLEMSH SCULPTOR BAPTISED IN BRUSSELS ON 12TH JANUARY 1597. HE SETTLED IN ROME IN
1618 AND WORKED WITH ALGARDI WITH WHOMHE BECAVE THE MOST OUTSTANDING SCULPTOR IN THE CITY APART
FROM THE GREAT BERNINI. IN 1627 HE WORKED FOR BERNINI ON THE DECORATION OF THE BALDACCHINOIN ST
PETER'S, BUT HIS STYLE, LIKE THAT OF ALGARDI'S, WAS MUCH MORE RESTRAINED AND LESS BAROQUE THAN THE
MASTER'’S. HE BECAVE ALEADING FIGURE IN CIRCLES DEVOTED TO CLASSICAL ART AND FOR ATIME EARNED HIS LIMING
BY RESTORING ANTIQUE SCULPTURE. HE SHARED AHOUSE WITH HIS FRIEND POUSSIN, THE FRENCH PAINTER WHO
HAD ALSO SETTLED IN ROME. ALTHOUGH FAMOUS FOR HIS RELIEFS AND STATUETTES OF RELIGIOUS AND
MYTHOLOGICAL SUBJECTS IN BRONZE, IVORY, TERRACOTTAAND WAX HE ONLY EVER PRODUCED TWO MAJOR PUBLIC
WORKS; THE MARBLE STATUES OF ST SUSANNA (ST MARIADI LORE 1629-33) AND ST ANDREW (ST PETERS 1629-40). HE
WAS PARTICULARLY RENOWNED FOR HIS HANDLING OF PUTTI, AND IT IS CURIOUS THAT AN ARTIST WHO SO
UNAFFECTEDLY DEPICTED THE BEAUTY AND CHARM OF CHILDREN WAS SO BADLY AFFLICTED BY DEPRESSION. THE
DIARIST JOHN EVELYN VISITING ROME IN 1644 SAID THAT HE ‘DIED MAD’ BECAUSE HIS ST ANDREW ‘WAS PLACED IN ABAD
LIGHT . FRANI§OIS DU QUESNOY HAD DIED THE PREMIOUS YEAR ON HIS WAY TO PARIS TO WORK FOR LOUIS Xl






