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PAIR OF CHINESE CANTON CARVED IVORY MODEL PAGODAS
ASUPERB PARR OF CHINESE CANTON CARVED IVORY MODEL PAGODAS

EACH TIER HUNG WITH BELLS THE STRUCTURE SURROUNDED BY AFENCED GARDEN TERRACE WITH TEMPLE GATES IN
WHICH CHINESE COURT DIGNITARIES STAND WITH TABLES LADEN WITH PRECIOUS OBJECTS THE GARDEN DISPLAYING
SCHOLARS ROCKS FLOWERING PLANTS IN POTS AND ORNAVENTAL TREES

QING DYNASTY/ LATE 18TH — EARLY 19TH CENTURY

SIZE: 66CMHIGH, 25CMWIDE, 29CMDEEP - 26 INS HIGH, 10 INS WIDE, 1172 INS DEEP
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LITERATURE



OF ALL THE OBJECTS THE CHINESE CRAFTSVEN IN CANTON COULD PRODUCE FOR THE EXPORT MARKET NOTHING
MORE INTRIGUED THE EUROPEANS AND AVERICANS THAN THE CARVINGS OF IVORY, MOTHER-OF-PEARL,
TORTOISESHELL, SANDALWOOD, ALABASTER AND HARD-STONE. AWHITE ALABASTER PAGODAWITH CARVED AND
GILDED BELLS AND PAINTED FIGURES EXISTS IN THE PEABODY MUSEUM OF SALEMWHICH WAS BROUGHT THERE
BEFORE 1801 AND DONATED TO THE EAST INDIAMARINE SOCIETY. IT IS SIMLAR IN DESIGN, SIZE AND QUALITY TO THESE
TWO MODELS, BUT PIECES SUCH AS THESE WERE THE EXCEPTION RATHER THAN THE RULE, THE MAJORITY WERE
SOMEWHAT CRUDELY EXECUTED. MODEL PAGODAS WERE MORE OFTEN MADE OF SOAPSTONE, JADEITE OR ALABASTER
WHICH THE CHINESE HAD BEEN FAMOUS FOR CARVING FOR CENTURIES, RATHER THAN PRODUCING LARGE SCALE
MODELS IN IVORY. IT IS THEREFORE PROBABLE THAT THESE WERE ESPECIALLY CARVED FOR AN EXHIBITION ORAS A
COMMSSION.

FROMTHE EARLY 18TH CENTURY CARVINGS IN IVORY FORMED A LUCRATIVE AND INFLUENTIAL PART OF THE EXPORT
TRADE THAT PASSED THROUGH THE PORT OF CANTON. JOHN BARROW IN HIS BOOK ‘TRAVELS IN CHINA OF 1804 STATED
THAT ‘OF ALL THE MECHANICAL ARTS THAT IN WHICH THEY SEEM TO HAVE ATTAINED THE HIGHEST DEGREE OF
PERFECTION IS THE CUTTING OF IMORY.’



