
ITALIAN RENAISSANCE TABLE CABINET OF EBONY AND IVORY
AN ITALIAN RENAISSANCE TABLE CABINET OF EBONY AND IVORY 

THE TWO DOORS WITH IVORY PANELS ENGRAVED WITH PORTRAITS OF THE ROMAN EMPEROR’S VESPASIAN AND NERO
OPENING TO REVEAL A DRAWER LINED INTERIOR

PROBABLY NAPLES 
17TH CENTURY 

SIZE: 47CM HIGH, 64CM WIDE, 30CM DEEP – 18½ INS HIGH, 25¼ INS WIDE, 11¾ INS DEEP

 
LITERATURE

THE ART OF EBONY VENEERING AND IVORY ENGRAVING SEEMS TO HAVE BEEN BROUGHT TO ITALY BY GERMAN AND
NETHERLANDISH EMIGRANT CRAFTSMEN. IN 1569 IN SPANISH RULED NAPLES A CONTRACT WAS SIGNED BY GIOVANNI
BATTISTA DE CURTIS DESCRIBED AS AN ‘INTARSIATORE IN AVOLIO’, AN IVORY ENGRAVER, AND GIACOMO FIAMMINGO, A
‘SCRITTORISTA’, A CABINET MAKER, FOR THE MAKING OF TWO CABINETS IN IVORY TO BE ADORNED WITH ENGRAVED

DESIGNS BASED ON OVID’S METAMORPHOSES. CONTEMPORARY ENGRAVINGS INSPIRED THE DESIGNS OF THE IVORY
PLAQUES AND THE COMBINATION OF EBONY AND IVORY TO PRODUCE AN AUSTERE BLACK AND WHITE COLOUR

CONTRAST REFLECTED THE FASHION IN CONTEMPORARY SPANISH COURT DRESS, WHICH HAD BECOME POPULAR
THROUGHOUT EUROPE. 

CABINETS WERE USED FOR DISPLAY AND STORAGE, BUT CABINETS LIKE THESE ALSO BECAME IMBUED WITH STATUS
AND A DISTINCT MESSAGE. THEY BECAME THE ULTIMATE MINIATURE ‘WUNDERKAMMER’ ENCLOSING WORKS OF ART AND

CURIOSITIES, A REFLECTION OF THE WHOLE KNOWN WORLD, IN A PRINCELY AND COURTLY SETTING.

 


