
WEDGWOOD BLACK BASALT OVAL PLAQUE DECORATED IN RELIEF WITH THE TRIUMPH OF JAMES II KING OF ENGLAND
SCOTLAND AND IRELAND

A RARE WEDGWOOD BLACK BASALT OVAL PLAQUE DECORATED IN RELIEF WITH THE TRIUMPH OF JAMES II KING OF
ENGLAND SCOTLAND AND IRELAND CROWNED BY PEACE AND JUSTICE WITH DISCORD BENEATH HIS FEET

CONTAINED WITHIN A SILVER MOUNT WITH AN INTEGRAL EASEL SUPPORT, AN INSCRIPTION TO THE REVERSE
FINE CONDITION

IMPRESSED MARK UPPER CASE ‘WEDGWOOD’
LATE 18TH CENTURY / CIRCA 1773 – 80

SIZE: 14CM HIGH, 12CM WIDE, 2.5CM DEEP – 5½ HIGH, 4¾ INS WIDE, 1 INS DEEP

 
LITERATURE

THE MAJORITY OF WEDGWOOD’S PORTRAIT MEDALLIONS AND PLAQUES WERE ADAPTED FROM EXISTING MEDALS,
RELIEF’S CAST IN PASTE, CARVINGS IN IVORY, WAX PORTRAITS OR HORN MEDALLIONS. THE REST WERE MODELLED IN

WAX EITHER ‘AD VIVUM’ OR FROM ENGRAVINGS, DRAWINGS, PORTRAITS IN OILS OR SCULPTURE BY ARTISTS EMPLOYED
OR COMMISSIONED BY WEDGWOOD. BLACK BASALT MADE A MARVELLOUS MEDIUM FOR PORTRAITURE PLAQUES. AS

HARD AS BOTH GLASS AND PORCELAIN, IT WAS PRODUCED TO GIVE THE APPEARANCE OF ANTIQUE BRONZE.
AN INTERESTING INSCRIPTION IN WHITE TO THE REVERSE OF THIS PLAQUE DETAILS THE SOURCE FOR THIS SCENE AS

BEING A FRENCH LATE 17TH CENTURY CARVED IVORY PLAQUE IN THE VICTORIA AND ALBERT MUSEUM SIGNED ‘JACOBUS
CONSTANTIN FECIT’. IT STATES: ‘PROBABLY FRENCH 17TH CENTURY AND POSSIBLY MADE TO COMMEMORATE THE

SUPPRESSION OF THE MONMOUTH REBELLION IN 1685’.
THIS WAS AN INSURRECTION IN SOUTH WEST ENGLAND AGAINST KING JAMES II LED BY THE DUKE OF MONMOUTH,

ILLEGITIMATE SON OF CHARLES II. THE DUKE OF ARGYLL LED A REVOLT IN SCOTLAND AGAINST JAMES AND PERSUADED
MONMOUTH TO LAUNCH A REBELLION IN THE SOUTH WEST. HE LANDED AT LYME REGIS IN DORSET AND WAS

PROCLAIMED KING AT TAUNTON, BUT COULD MUSTER ONLY LIMITED SUPPORT. HE FAILED TO TAKE BRISTOL AND WITH



FORCES INFERIOR IN TRAINING, EXPERIENCE AND EQUIPMENT TO THE KING’S ARMY WAS ROUTED AT SEDGEMOOR.
MONMOUTH WAS CAPTURED A FEW DAYS LATER AND EXECUTED.

JAMES PUNISHED ALL THOSE INVOLVED THROUGH THE ‘BLOODY ASSIZES’, A SERIES OF TRIALS HELD IN THE SOUTH
WEST BY JUDGE JEFFREYS. OF 1400 PRISONERS BROUGHT BEFORE HIM, 300 WERE HANGED AND 800 WERE SOLD AS
SLAVES IN THE COLONIES. ALREADY DISLIKED FOR HIS STAUNCH CATHOLICISM, THESE TRIALS WERE SO RESENTED

THAT WITHIN THREE YEARS OF HIS ACCESSION HE HAD PROVOKED THE WIDESPREAD OPPOSITION THAT CULMINATED IN
THE ‘GLORIOUS REVOLUTION’, WHICH REPLACED HIM ON THE THRONE WITH WILLIAM AND MARY. JAMES II ESCAPED TO

FRANCE WHERE HE WAS WARMLY RECEIVED BY LOUIS XIV AND THERE LATER DIED IN EXILE.
SEE ALSO: V&A MUSUEM

KING JAMES II (1633-1701; R. 1685-8) CROWNED BY PEACE AND JUSTICE
OVAL MEDALLION

BY JACOBUS CONSTANTIN (SIGNED)
NETHERLANDISH OR FRENCH, PRODUCED IN BRITAIN; C.1685

IVORY IN GLAZED TORTOISESHELL AND WOOD FRAME; 25CM HIGH (WHOLE) 15CM
(IVORY ALONE) 9¾ INS HIGH (WHOLE) 6 INS HIGH (IVORY ALONE) 

INV. NO. A.13-1937
BOUGHT FOR £13 2S 6D THROUGH DURLACHER BROTHERS, 142 NEW BOND STREET,

LONDON W1, AT CHRISTIE'S, LONDON, 15 APRIL 1937 (BERNARD CURRIE
COLLECTION), LOT 43

FORMERLY CURRIE COLLECTION, MINLEY MANOR, 1908
CONDITION: A SMALL SECTION (ABOUT 2 X 1 CM) HAS BEEN GOUGED OUT OF THE

BACK. A BAND OF RUBBED RED VELVET, PRESUMABLY ONCE PART OF A BACKING OR
LINING, RUNS ROUND THE CIRCUMFERENCE OF THE REVERSE.

THE OVAL RELIEF SHOWS THE KING JAMES II OF ENGLAND, THE BROTHER OF KING
CHARLES II, FULL-LENGTH, SEATED, RESTING HIS LEFT FOOT ON THE SHOULDER

OF A NAKED PROSTRATE DEFEATED FIGURE OF DISCORD, WHO CLASPS A SERPENT IN
HIS LEFT HAND. THE KING RESTS HIS LEFT HAND ON A BATON, AND LOOKS

TOWARDS HIS LEFT. ON HIS LEFT IS A FEMALE ALLEGORICAL FIGURE OF JUSTICE,
HOLDING A SWORD AND SCALES IN HER LEFT HAND, AND CROWNING THE KING WITH

A LAUREL WREATH, ALONG WITH ANOTHER ALLEGORICAL FIGURE OF PEACE, WHO
STANDS ON THE KING’S RIGHT, HOLDING AN OLIVE BRANCH. THE RELIEF MAY

SYMBOLIZE THE DEFEAT OF THE 1685 REBELLION LED BY JAMES, DUKE OF
MONMOUTH (1649-85).

THE RELIEF IS SIGNED ON THE REVERSE: ‘JACOBUS CONSTANTIN FECIT.’ THE
ARTIST HAS NOT BEEN FURTHER IDENTIFIED, BUT MAY HAVE BEEN OF

NETHERLANDISH, OR PERHAPS FRENCH, ORIGIN, WORKING IN ENGLAND FOR THE
COURT. THE COMPOSITION IS LIKELY TO BE DERIVED FROM AN ENGRAVED SOURCE,
ALTHOUGH THIS HAS NOT BEEN IDENTIFIED. AN ELABORATE MONUMENT TO JAMES II

(H. 180 CM) IN IVORY, EBONY, TORTOISESHELL AND SILVER, POSSIBLY BY THE
NETHERLANDISH SCULPTOR MATTHIEU VAN BEVEREN (C.1630-90) IS IN THE ROYAL
COLLECTION AT WINDSOR CASTLE (THEUERKAUFF 1975 (BEVEREN), FIG. 23 ON P.

43, AND PP. 42-9). ALTHOUGH THAT PIECE IS HIGHLY UNLIKELY TO BE BY THE
SAME ARTIST AS THE AUTHOR OF THE PRESENT RELIEF, IT IS BROADLY

COMPARABLE IN DATE AND STYLE.
BIBLIOGRAPHY: 

MINLEY MANOR 1908, P. 3; REVIEW 1937, P. 4, PL. 4;
THEUERKAUFF 1975 (BEVEREN), P. 48, FIG. 26 ON P. 47; THEUERKAUFF 1985,

P. 49, FIG. 4 ON P. 48.
ON VIEW IN THE BRITISH GALLERIES, ROOM 56D, CASE 8

 


