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ITALIAN ‘AFTER THE ANTIQUE BRONZE OF THE PUGILIST DAMOXENOS OF SYRACUSE

AN ITALIAN ‘AFTER THE ANTIQUE' BRONZE OF THE PUGILIST DAMOXENOS OF SYRACUSE AFTER THE MARBLE SCULPTURE
BY ANTONIO CANOVA
FIRST HALF 19TH CENTURY
SIZE: 23CMHIGH, 26CMHIGH (WITH BASE) 18CMWIDE, 7.5CMDEEP — 9 INS HIGH, 10%4 INS HIGH (WITH BASE) 7 INS WIDE, 3
INS DEEP

LITERATURE

THE CLASSICAL SUBJECT MATTER IS TAKEN FROM THE WRITINGS OF PAUSANIAS WHO DESCRIBED THE NEMEAN GAVES.
IN THE BOXING COMPETITION BETWEEN DAMOXENOS OF SYRACUSE AND CREUGAS OF DURAZZO IT WAS DECIDED, AS
THERE WAS NO OUTRIGHT WINNER THAT EACH CONTESTANT WOULD BE ALLOWED TO STRIKE ONE MORE BLOW.
CREUGAS HIT DAMOXENOS ON THE HEAD, BUT THEN WHILST CREUGAS HELD HIS LEFT FIST TO HIS HEAD, DAMOXENOS
STRUCK HIMON HIS SIDE AND TORE OUT HIS ISCERA, KILLING HIM THE JUDGES CONDEMNED THE WINNER TO EXILE
WHILE ASTATUE TO CREUGAS WAS ERECTED IN ARGOS.

CANOVADESCRIBED HIS SCULPTURE OF DAMOXENOS IN 1802 AS ‘STRONGER AND MORE HERCULEAN' IN CHARACTER
THAN CREUGAS, AND THERE IS ADISPLAY OF THE ANATOMICAL MASTERY WHICH CANOVAHAD GAINED BY DRAWING
FROMTHE LIVE MODEL EVERY MORNING. THE CONCENTRATION OF STRENGTH, THE PULLING BACK OF THE ARM, THE
HEAD THRUST FORWARD READY TO STRIKE CAN ALL BE SEEN IN THIS BRONZE STUDY OF CANOVA'S MASTERPIECE.



