
CHINESE EXPORT OIL ON CANVAS DEPICTING THE EMPEROR JIAJING (1796-1820)
A CHINESE EXPORT OIL ON CANVAS DEPICTING THE EMPEROR JIAJING (1796-1820) AND HIS EMPRESS SEATED WITHIN

THE INNER COURT OF THE IMPERIAL PALACE BEIJING
THEY WEAR EMBROIDERED YELLOW SILK DRAGON ROBES AND STRINGS OF PEARLS WITH RED CORAL BEADS WHILST A

SERVANT PRESENTS INCENSE IN A BRONZE CENSER KNEELING ON A RED CARPET WOVEN WITH A DRAGON DESIGN
STUDIO OF LAM QUA

ORIGINAL LACQUER FRAME
QING DYNASTY / CIRCA 1800 – 20

SIZE: 50CM HIGH, 63CM WIDE – 19¾ INS HIGH, 24¾ INS WIDE 
SEE: FINCH & CO CATALOGUE NO. 17, ITEM NO. 76, FOR A CHINA TRADE PAINTING OF A HONG MERCHANT IN THE MANNER

OF SPOILUM

 
LITERATURE

IT WAS IN THE LAST QUARTER OF THE 18TH CENTURY THAT THE CANTONESE ‘EXPORT’ ARTISTS BEGAN TO USE THE
WESTERN MEDIUM OF OILS ON CANVAS. GUAN ZUOLIN OR SPOILUM WAS THE EARLIEST OF THESE ARTISTS, WHILST HIS

BROTHER LAM QUA ALSO LATER BECAME A VERY SUCCESSFUL EXPONENT OF THE TECHNIQUE. TING QUA WAS
SPOILUM’S SON AND BECAME KNOWN FOR PAINTING CHINESE LANDSCAPES AND RIVER FRONTAGES IN THE WESTERN
STYLE, INCLUDING THE BRITISH COLONY OF HONG KONG, WHICH HAD BEEN ANNEXED IN 1843 FOLLOWING THE FIRST

OPIUM WAR.
WHAT IS NOW THE UNESCO SITE OF THE FORBIDDEN CITY IN BEIJING WAS KNOWN DURING THE QING DYNASTY (1644-

1911) AS THE IMPERIAL PALACE. IT IS THE LARGEST ARCHITECTURAL COMPLEX IN CHINA BEGUN DURING THE MING
DYNASTY IN 1407 AND COMPLETED IN 1420. IN TOTAL IT COMPRISES MORE THAN NINE THOUSAND ROOMS, BUT IT WAS

WITHIN THE INNER COURT FURNISHED ALMOST ENTIRELY IN RED, THAT THE EMPEROR LIVED WITH HIS IMPERIAL
CONCUBINES, PRINCES AND EMPRESS DOWAGERS.

 


