
WEDGWOOD BLACK BASALT BUST OF KING GEORGE II
A FINE WEDGWOOD BLACK BASALT BUST OF KING GEORGE II (1683 – 1760) IN PARADE ARMOUR AFTER AN IVORY BY JOHN

MICHAEL RYSBRACK
FINE CONDITION UNMARKED

LATE 18TH CENTURY / CIRCA 1773 – 1780
SIZE: 25CM HIGH, 9CM SQ (BASE) – 9¾ INS HIGH, 3 INS SQ (BASE)

CF: DICTIONARY OF WEDGWOOD, REILLY & SAVAGE, 1980, PG166, FOR AN ILLUSTRATION OF THIS MODEL IN ROSSO
ANTICO

 
LITERATURE

WEDGWOOD EXECUTED THIS BUST IN BLACK BASALT, JASPER WARE AND ROSSO ANTICO AND IT IS OFTEN DESCRIBED
AS PORTRAYING THE DUKE OF MARLBOROUGH. HOWEVER, IT IS LISTED IN WEDGWOOD’S CATALOGUE OF 1773 AS A BUST

OF GEORGE II ‘FROM AN IVORY IN THE POSSESSION OF MR RANBY, CARVED BY MR RYSBRACK’. ALTHOUGH RYSBRACK
(1694-1770) DID NOT WORK FOR WEDGWOOD DIRECTLY THE BUSTS OF GEORGE II, BEN JONSON AND THAT OF THE
PHILOSOPHER JOHN LOCKE, WERE ALL BASED ON HIS IVORY SCULPTURES, PROBABLY THROUGH CASTS MADE BY

HOSKINS OR JOHN CHEERE.
THE LAST ENGLISH KING TO LEAD HIS TROOPS INTO BATTLE AT DETTINGEN IN 1743, GEORGE II WAS KNOWN FOR HIS
FIERY TEMPER AND WAS INTOLERANT IN HIS DEALINGS WITH POLITICIANS AND OTHERS. HOWEVER, HIS MARRIAGE TO

PRINCESS CAROLINE OF ANSBACH WAS VERY SUCCESSFUL AND THROUGH HER HE LEARNED TO ACCEPT WALPOLE AS
HIS PRIME MINISTER. HAVING RESENTED HIS FATHER GEORGE I BECAUSE OF HIS TREATMENT OF HIS MOTHER SOPHIA

DOROTHEA, HE IN TURN WAS FOREVER ON BAD TERMS WITH HIS OWN SON, PRINCE FREDERICH LOUIS, LATER GEORGE
III.

 


