Finch & C°

TIBETAN DOUBLE SIDED RITUAL DANCE DRUM ‘DAMARY

ARARE TIBETAN DOUBLE SIDED RITUAL DANCE DRUM ‘DAMARU’ THE LONG WOODEN HANDLE CARVED WITH GRINNING
SKULLS THE SKIN COVERED DRUMWTH TRACES OF PAINTED POLYCHROME, THE TWISTED RATTAN CORDS HUNG WITH
PRAYER RIBBONS AN OLD WOOD DRUM-STICK ATTACHED TO THE SIDE
OLD SMOOTH POLISHED PATINATO THE HANDLE
18TH CENTURY
SIZE: 72CMLONG, 36CMWIDE — 2874 INS LONG, 14 INS WIDE

LITERATURE

ALTHOUGH SILENT MEDITATION IS APROMNENT ASPECT OF BUDDHISM, LARGE PROCESSIONS AND NOISY RITUALS
ACCOMPANIED BY ALL MANNER OF MUSIC AND DANCE HAVE ALSO BEEN INTEGRAL TO BUDDHIST RELIGIOUS LIFE IN
TIBET SINCE IT WAS FIRST INTRODUCED THERE FROMINDIAIN THE 7TH CENTURY AD. MOST CEREMONIES INVOLVE
CHANTING AND THE USE OF MUSICAL INSTRUMENTS, BUT ARE USUALLY MONASTIC SERVICES IN WHICH ONLY MALES
PARTICIPATE. HOWEVER, THERE IS ONE PUBLIC SPECTACLE CALLED THE ‘SCAPEGOAT RITUAL, ADANCE DRAVAIN
WHICH LARGE HAND DRUMS SUCH AS THIS ARE BEATEN TO FAST AND AGITATED MUSIC WHILST TROUPES OF DEMONIC
MASKERS LEAP, SHRIEK AND WHISTLE WEARING SKULL MASKS AND SKELETON COSTUMES OR MASKS REPRESENTING
SNAKE, TIGER, VULTURE AND DRAGON HEADS. EVENTUALLY THE DANCE CONCLUDES WITH THE RITUAL TRIUMPH OF
BENIGN BUDDHIST FIGURES AND ALL BECOMES QUIET. SYMBOLIC OF COSMC VIBRATION, THE DOUBLE-SIDED DRUM
REPRESENTS THE DUAL NATURE OF REALITY: THE CONVENTIONAL AND THE ULTIMATE.



