Finch & C°

INDIAN VIZAGAPATAM FLORAL ENGRAVED IVORY VENEERED SANDALWOOD MANTEL CLOCK

AN INDIAN VIZAGAPATAM FLORAL ENGRAVED IVORY VENEERED SANDALWOOD MANTEL CLOCK CASE ON FOUR CARVED
IVORY PAW FEET BELOW ABAND OF BUFFALOHORN
AN ORIGINAL KEY TO THE HINGED BACK DOOR, DECORATED WITH SHIVAASTRIDE APEACOCK;, SILVERED BRASS LOCK
AND SURROUND
SECOND HALF 19TH CENTURY
SIZE: 18CMHIGH, 12.5CMWIDE, 8.5CMDEEP — 774 INS HIGH, 5 INS WIDE, 3" INS DEEP

LITERATURE

VIZAGAPATAMARTISTS WERE SKILLED AT ENGRAVING IVORY VENEERS AND APPLYING THEMTO AN OBJECT OF
ARCHITECTURAL DESIGN DRAVWN FROMLOCAL WESTERN STYLE BUILDINGS. THE TRAILS OF STYLISED FLORAL DESIGNS
WERE INSPIRED FROM THE TEXTILES THAT WERE MADE IN THE REGION FOR EXPORT TO EUROPEAN MARKETS.
SANDALWOOD WAS OFTEN USED AS IT IS BOTH IMPERVIOUS TO INSECTS AND HAS APLEASING SCENT.

AS WELL AS LARGER FURNITURE SMALL OBJECTS SUCH AS THIS DECORATIVE MANTEL CLOCK CASE WERE MADE AS
THEY WERE EASIER TO TRANSPORT AND THUS MORE READILY PURCHASED BY TRAVELLERS WHO STOPPED AT THE
PORT. IN THE 18TH CENTURY THE CABINET MAKING INDUSTRY WAS ESTABLISHED ON THE BEACH AT VIZAGAPATAMIN AN
AREATHAT IS NOW KNOWN AS BEACH ROAD. THE WORKSHOPS BY 1886 NUMBERED ‘NINE LARGE HOUSES OF IVORY
WORKERS EMPLOYING ABOUT 50 WORKMEN' (EB HAVELL ENCYCLOPAEDIA OF THE MADRAS PRESIDENCY 1888). BY THE
EARLY 20TH CENTURY THE IMORY WORKS WERE RESTRICTED TO THREE OR FOUR ATELIERS EMPLOYING SIXTY PEOPLE.
TODAY THERE IS ONLY ONE WORKSHOP LEFT TRADING UNDER THE NAVE OF ‘EASTERN ART MUSEUM, WHICH EMPLOYS
FOURTEEN CRAFTSMEN MAKING FRETWORK BOXES AND CABINET WARE USING ACRYLIC IN PLACE OF IVORY.



