Finch & C°

TIBETAN GILT COPPER MASK APPLIQUE OF A GRINNING TOOTHY HUMAN SKULL

ATIBETAN GILT COPPER MASK APPLIQUE OF AGRINNING TOOTHY HUMAN SKULL
PROBABLY USED BY AMONASTIC DANCER OR FROMA SKULL CRESTED CLUB OR STANDARD
LATE 18TH — EARLY 19TH CENTURY
SIZE: 13.5CMHIGH, 1T0CMWIDE, 4CMDEEP — 5%4 INS HIGH, 4 INS WIDE, 172 INS DEEP

LITERATURE

DANCING IS AUNIVERSAL SHAMANIC WAY OF LINKING WITH THE SPIRIT WORLD AND IN SOVE TIBETAN MONASTERIES THE
MONKS STILL PERFORMDANCES, WHICH PRESERVE ELEMENTS OF THE NATURE-SPIRIT RELIGION OF PRE BUDDHIST
TIMES. THEY WEAR MASKS AND COSTUMES TAKING ON THE SPIRITS EMBODIED IN THE MASKS BY RECITING
INCANTATIONS.

YAMVIA, THE LORD OF DEATH WHOSE NATURE IS CEASELESS DISAPPEARANCE AND CHANGE HOLDS ASKULL CRESTED
CLUB, AND IS REPRESENTED IN ASEASONAL MONASTIC CEREMONY AS THE MALE ENERGY OF DEATH THAT IS PRESENT
IN ALL THINGS. THE THUNDERBOLT STANDARD TOPPED WITH ASKELETON MASK IS HELD ALOFT BY THE DANCING
ATTENDANTS OF YAMA CALLED ‘CHITI PATIS’ WHO ARE FRIGHTENING SKELETON BEINGS, THE LORDS OF THE FUNERAL
PYRE.

THE HUMAN SKELETON AND SKULL ARE ONE OF THE UNIQUE FEATURES OF TIBETAN ART AND PLAY APOSITIVE ROLE IN
BUDDHIST BELIEF. IT IS STUDIED AND CONTEMPLATED AND ITS POTENTIAL REALISED AND LEARNT IN ORDER TO MOVE

FORWARD.



