Finch & C°

ITALIAN VENETIAN RENAISSANCE BRONZE THREE FOOTED INKSTAND

AN ITALIAN VENETIAN RENAISSANCE BRONZE THREE FOOTED INKSTAND
CAST WITH FANTASTICAL WINGED TRITONS SEPARATED BY MASKHEADS, APPLIED TO AN EGG AND DART MOTIF
DECORATED STAND, IN THE MANNER OF NICCOLI? ROCCATAGLIATA (1593 — 1636)
THE COVER LOST, THICK HOLLOW CAST AND TRACES OF BLACK LACQUER ON ARICH BROVWN PATINA
EARLY 17TH CENTURY
SIZE: 11CMHIGH, 20.5CMDIA — 4% INS HIGH, 8 INS DIA

LITERATURE

KNOWN CHIEFLY FOR HIS BRONZES OF LITTLE WINGED PUTTI THE WORKSHOP OF NICCOL 2 ROCCATAGLIATAPRODUCED
NUMEROUS SMALL BRONZES OF VENETIAN ORIGIN, BUT LITTLE IS REALLY KNOWN ABOUT HIS OUTPUT DURING THE
FORTY-THREE YEARS THAT HE WORKED INTERMTTENTLY IN VENICE. HE WAS BORN IN GENOA AND APPRENTICED TOA
GOLDSMTH THERE CALLED CESARE GROPPO WHO SPECIALISED IN REFINED WORK CAST IN SILVER WHICH
ROCCATAGLIATAAPPARENTLY CARRIED ON PRODUCING ALONGSIDE DEVELOPING HIS OWN WORK IN WAX, CLAY,
MARBLE AND BRONZE IN WHICH HE CAST APROFUSION OF SMALL OBJECTS. HOWEVER, EXPERTS HAVE NOTED THAT THE
PUTTI AND OTHER WORK OFTEN ATTRIBUTED TO HIMARE RATHER CRUDELY WORKED ESPECIALLY WHEN CONSIDERED
TO BE PRODUCED BY THE HAND OF A GENOESE TRAINED GOLDSMTH. DR CHARLES AVERY (STUDIES IN EUROPEAN
SCULPTURE 1981) HAS PUT FORWARD THAT ANUMBER OF THE BRONZES LOOSELY ATTRIBUTED TO ROCCATAGLIATA
MGHT BE RECONSIDERED IN THE LIGHT OF THE FACT THAT THE GIUSEPPE DE LEVIS FOUNDRY IN VERONAPRODUCED A
NUMBER OF SIGNED EXAMPLES THAT ARE TYPICAL OF THIS STYLE AND CASTING.



