
A CHINESE BRONZE OF THE BUDDHA SHAKYAMUNI
A CHINESE BRONZE OF THE BUDDHA SHAKYAMUNI 

HIS RIGHT HAND RAISED IN A GESTURE OF 'VARADA MUDRA' RELIGIOUS DISCOURSE AND ARGUMENT. 
TRACES OF PAINT AND GILDING, TWO OF THE FIVE PANELS TO HIS BEJEWELLED CROWN DAMAGED. A RECTANGULAR

HOLE IN HIS BACK ONCE HOUSING A RELIQUARY
MING DYNASTY 16TH CENTURY

SIZE: 24CM HIGH, 17CM WIDE, 12.5CM DEEP – 9½ INS HIGH, 6¾ INS WIDE, 5 INS DEEP

 
LITERATURE

PRIOR TO THE INTRODUCTION OF BUDDHISM THE CHINESE WORSHIPPED THE SPIRITS OF ANCESTORS AND THE
RECENTLY DECEASED AS WELL AS NATURE SPIRITS, FOLK DEITIES AND THE GODS AND GODDESSES OF POPULAR
IMMORTALITY CULTS. THE SUPREME POWER OF TIAN OR HEAVEN HAD NO HUMAN FORM. BUDDHISM CAME TO CHINA

FROM INDIA AND EVENTUALLY PROVIDED A SINGLE ALL POWERFUL, DEITY WITH A HUMAN FORM FOR PEOPLE TO
WORSHIP. ACKNOWLEDGING THAT LIFE ON EARTH MEANT SUFFERING, BUDDHISM OFFERED THE EMOTIONAL COMFORT

OF LIFE AFTER DEATH IN A BUDDHIST PARADISE.
DURING THE MING DYNASTY (1368-1644 AD) LARGE NUMBERS OF BRONZE BUDDHIST IMAGES WERE MADE FOR

DEVOTIONAL PURPOSES IN TEMPLES, HOUSEHOLD ALTARS AND MONASTERIES OF VARYING QUALITY, AND FROM VERY
LARGE TO VERY SMALL, THE BEST BEING CRISPLY CAST AND WELL FINISHED. THE DECORATED BORDERS OF THIS

BUDDHA'S ROBE HAVE BEEN PAINSTAKINGLY REPRODUCED IN THE BRONZE. HIS FACE WELL MODELLED WITH A CALM
EXPRESSION LOOKING DOWN THROUGH SLENDER EYES, THE PUPILS INLAID, HIS MOUTH HALF SMILING, WITH TWO

PLAITS OF HAIR DESCENDING TO EACH SHOULDER BEHIND HIS ELONGATED EARS DECORATED WITH FLORAL RINGS.

 


