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FANE AND INTERESTING ENGLISH TURNED IVORY SPICE TOWER

AFINE AND INTERESTING ENGLISH TURNED IVORY SPICE TOWER
THE COVER UNSCREWING TO REVEAL ACOMPARTMENT CONTAINED WITHIN THE PINEAPPLE SHAPED STEM IVORY AND
EBONY
CIRCA1820-40
SIZE: 23CMHIGH, 10CMDIA (MAX) — 9 INS HIGH, 4 INS DIA. (MAX)

LITERATURE

TURNERY OF VARIOUS MATERIALS SUCH AS WOOD, HORN AND [VORY WAS HIGHLY POPULAR AS AN ‘ARTWORK' IN THE
COLLECTIONS OF THE COURTS OF RENAISSANCE EUROPE, AND MANY EXAVPLES SURVIVE IN THE MUSEUMS FORMED
FROMTHESE PRINCELY COLLECTIONS. THESE OBJECTS WERE CONCEIVED PURELY AS SHOWPIECES WITHOUT REGARD
TO ANY PRACTICAL PURPOSE, BUT SIMPLY TO DEMONSTRATE THE ARTISTRY AND CRAFTSMANSHIP THAT WAS POSSIBLE.
THE GOAL WAS TECHNICAL PERFECTION; THE ELABORATE ORNAVENTATION FREQUENTLY APPEARED TO EXCEED THE
STATIC AND MATERIAL POSSIBILITIES.

THE INVENTION OF IMORY TURNERY IS ATTRIBUTED TO THE MLAN TURNER GIOVANNI AVBROGIO MAGGIORE WHO
WORKED AT THE ROYAL COURTS OF PRAGUE, MUNICH AND INNSBRUCK AND WHO IS BELIEVED TO HAVE MADE THE
VIRTUOSO IVORY SPHERE AT SCHLOSS AVBRAS WHICH HOLDS ANOTHER EIGHT SPHERES INSIDE. THESE ARTEFACTS
REPRESENTED THE SUPREME ACHIEVEMENTS OF TECHNICAL SKILL AND COULD PROVOKE GASPS OF INCREDULOUS
AVAZEMENT.

MANY 17TH CENTURY MONARCHS BEGAN TO HAVE THEIR OVWN WELL EQUIPPED TURNERY IN ORDER TO PRODUCE
THESE WONDERS OF INGENUITY. RUDOLF Il WITHIN PRAGUE CASTLE PRACTISED THE ART HIMSELF AND THE TRADITION
OF ARISTOCRATIC TURNERY CONTINUED FOR 300 YEARS INTO THE 19TH CENTURY.



