
A FINE SOUTH GERMAN BAROQUE IVORY OF THE VIRGIN
A FINE SOUTH GERMAN BAROQUE IVORY OF THE VIRGIN MOURNING AT THE FOOT OF THE CROSS

ATTRIBUTED TO CHRISTOPH DANIEL SCHENCK (D. 1691) 
LATE 17TH CENTURY 

SIZE: 26CM HIGH, 9CM WIDE, 4.5CM DEEP – 10¼ INS HIGH, 3½ INS WIDE, 1¾ INS DEEP

 
LITERATURE

BY THE MID 15TH CENTURY THE VIRGIN’S LAMENT OVER THE DEAD CHRIST HAD BECOME AN ESTABLISHED SUBJECT FOR
ARTISTS, AND OVER THE NEXT TWO CENTURIES SHE BECAME THE IDEAL MODEL OF COMPASSION FOR THE WESTERN
CHURCH. THE DEPICTION OF HER MOURNING GAVE THE VIRGIN GREATER PROMINENCE IN THE PASSION STORY. SHE
BECAME THE ‘ADDOLORATA’, THE EPITOME OF EVERY GRIEVING MOTHER. SHE FELT THE PAIN OF CHRIST’S PASSION

MORE DEEPLY THAN ANYONE ELSE LIKE A ‘SWORD PIERCING HER SOUL’ (LUKE 2:35).
SCHENCK HAS POINTEDLY ARTICULATED HER ANGUISH IN THIS REMARKABLE BAROQUE IVORY.

 


