Finch & C°

AN ENGLISH MEDIEVAL LIMESTONE SCULPTURE OF CHRIST ON THE CROSS

AN ENGLISH MEDIEVAL LIMESTONE SCULPTURE OF CHRIST ON THE CROSS ATTENDED BY MARY
MAGDALENE AND WITH ST CATHERINE HOLDING HER ATTRIBUTES OF THE WHEEL AND SWORD
WEATHERING AND SURFACE ABRASION
CIRCA1300— 1350
SIZE: 35CMHIGH, 23CMWDE (MAX) — 13% INS HIGH, 9 INS WIDE (MAX)
38.5CMHIGH — 15%4 INS HIGH (INCLUDING STAND)

LITERATURE

PROBABLY AFRAGMVENT FROMAPILLAR SUPPORT, THIS SCULPTURE DESPITE ITS WEATHERING IS CLEARLY OF A
REASONABLY HIGH QUALITY. THE FIRST HALF OF THE 14TH CENTURY SAW A GREAT EXPANSION IN THE QUANTITY OF
NARRATIVE SCULPTURE THAT WAS PRODUCED, AND SMALL-SCALE FIGURE WORK WAS WIDELY USED TO BOTH
ORNAVENT AND TO FOCUS THE MEANING OF ARCHITECTURE.

IN ENGLAND THE CULT OF ST CATHERINE WAS WIDESPREAD ESPECIALLY IN THE WEST. SIXTY-TWO CHURCHES WERE
DEDICATED TOHER AND 170 MEDIEVAL BELLS STILL BEAR HER NAVE. FIFTY-SIXMURAL PAINTINGS OF HER LIFE ARE
KNOVWN TO HAVE EXISTED OF WHICH THIRTY-SIXSTILL SURMVE, THE MOST COMPLETE CYCLE IS IN LITTLE MSSENDEN
CHURCH IN BUCKINGHAMSHIRE, CIRCA1270.

THE DETAILS OF SAINT CATHERINE'S MYTHICAL LEGEND MAKE HER OF NOBLE BIRTH PERSECUTED FOR HER
CHRISTIANITY, WHO DESPISED MARRIAGE AND THE EMPEROR BECAUSE SHE WAS A‘BRIDE OF CHRIST, AND WHO
DISPUTED SUCCESSFULLY WTH FIFTY PHILOSOPHERS WHO WERE CALLED IN TO CONVINCE HER OF THE ERRORS OF
CHRISTIANITY. HER PROTESTS WERE AGAINST THE PERSECUTION OF CHRISTIANS BY THE ROMAN EMPEROR MAXENTIUS
WHO HAD HER BROKEN ON AWHEEL, LATER CALLED A‘CATHERINE WHEEL’, BUT THE MACHINE BROKE DOVWWN INJURING
BYSTANDERS. CATHERINE WAS THEN BEHEADED WITH ASWORD AND MLK;, INSTEAD OF BLOOD, MRACULOUSLY
FLOWED FROMHER SEVERED HEAD.



