
A FINE WEST AFRICAN IVORY COAST/GHANA AKAN/ASHANTE FEMALE FIGURE
A FINE WEST AFRICAN IVORY COAST/GHANA AKAN/ASHANTE FEMALE FIGURE 

WITH PLAITED LOBED COIFFURE, ADORNED WITH STRINGS OF VERY FINE SMALL GLASS AND SHELL BEADS AROUND HER
ANKLES, ABDOMEN, WRISTS AND NECK 

FINE OLD CRUSTY BLACK PATINA, SOME TERMITE DAMAGE TO THE FEET, ONE NIPPLE MISSING 
LATE 19TH CENTURY – EARLY 20TH CENTURY 

SIZE: 48CM HIGH – 19 INS HIGH

 
LITERATURE

THE AKAN ARE A WIDESPREAD GROUP OF LINGUISTICALLY AND CULTURALLY RELATED PEOPLES IN THE CENTRAL
GUINEA COAST. THEY SHARE A NUMBER OF SCULPTURAL STYLES, PRIMARILY THOSE RELATED TO LEADERSHIP. A
NUMBER OF EARLY AKAN STATES PRECEDED THE FORMATION OF THE MAJOR STATE OF ASHANTE IN ABOUT 1700.
AGAINST A BACKGROUND OF TURMOIL, WAR AND EMIGRATION A COHERENT POLITICAL SYSTEM WAS ESTABLISHED

UNDER THE LEADERSHIP OF THE FIRST ASHANTEHENE ‘OSEI TUTU’. THE ASHANTE NATION QUICKLY BECAME A MAJOR
FORCE IN WEST AFRICA AND HAD AN IMPACT ON EUROPE THROUGH ITS CONTROL OF ENORMOUSLY RICH GOLD FIELDS.
DESPITE ACCOUNTS IN EARLY TEXTS AND SURVEYS OF AFRICAN ART THE ASHANTE AND AKAN HAD A RICH TRADITION OF

FIGURATIVE SCULPTURE IN WOOD AND TERRACOTTA. HOWEVER, BECAUSE THE SCULPTURE WAS ASSOCIATED WITH
LEADERSHIP AND KEPT IN SHRINES IT WAS RARELY SEEN BY EUROPEANS. 

THE DISTINCTIVE HAIRDO OF THIS FIGURE MADE OF TWO HORN LIKE PLAITS IS PROBABLY A MARK OF HIGH STATUS OR
RELIGIOUS SANCTITY AS PRIESTESSES AMONG THE ASHANTE WEAR THEIR HAIR IN A SIMILAR MODE. THE HIGH

FOREHEAD AND SCULPTURAL EMPHASIS GIVEN TO THE HEAD SYMBOLIZES IDEAL BEAUTY. DISPLAYING A CONFIDENT
STANDING POSE THE BODY CONVEYS A SENSE OF BEING.

 


