Finch & C°

A RARE SOUTH AFRICAN NORTH NGUNI ZULU GIRL’S BEADED LIONDRESS AND THREE ROLL WAISTBANDS

ARARE SOUTH AFRICAN NORTH NGUNI ZULU GIRL’S BEADED LIONDRESS AND THREE ROLL
WAISTBAND TOGETHER WITH ANORTH NGUNI BEADED ONE ROLL WAISTBAND AND TWO SOUTH NGUNI
BEADED NECKLACES
GLASS SEED BEADS, WOVEN GRASS, SINEW
CIRCA1880
SIZE: AB9CMLONG— 35 INS LONG
B 84CMLONG—33 INS LONG
C 40CMLONG-— 16 INS LONG (APPROX)

D 51CMLONG— 20 INS LONG (APPROX)

LITERATURE

ARCHAEOLOGICAL EVIDENCE FROMSITES IN SOUTHERN AFRICA SHOWS THAT GLASS BEADS HAD BEEN INTRODUCED
INTO THE AREABY ARAB TRADERS AS EARLY AS THE 11TH CENTURY, AND IT IS KNOWN FROM THE RECORDS OF
PORTUGUESE TRAVELLERS DATING TO THE 16TH AND 17TH CENTURIES THAT THEY TRADED BEADS IN SOUTH EAST
AFRICAFOR LIVESTOCK, SKINS AND IVORY.

ALL ZULU BEADWORK IS MADE BY WOMEN, BUT IT IS WORN AS AN ADORNMENT BY BOTH SEXES OFTEN AS AN INDICATION
OF AGE AND MARITAL STATUS. PRIOR TO THE 1850’S THE USE OF BEADS IN THE ZULU KINGDOMWAS RESERVED
EXCLUSIVELY FOR THE KING, WOMEN FROM THE ROYAL ENCLOSURES ‘ISIGODLO’, AND HIGH RANKING OFFICIALS. THE
CHIEFS WERE ABLE TO MONOPOLIZE AND CONTROL THE TRADE IN BEADS FOR THEIR OVWN PURPOSE UNTIL FREQUENT
AND DIRECT CONTACT WITH COLONIAL MERCHANTS FACILITATED THE AVAILABILITY OF LARGE QUANTITIES AND
VARIETIES OF GLASS BEADS TO AWIDER RANGE OF THE INDIGENOUS PEOPLES.

AS THE BEADS BECAVE MORE AVAILABLE AND THEREFORE CHEAPER, THE TECHNIQUES OF PRODUCTION BECAVE MORE
SOPHISTICATED INVOLMING THE MAKING OF BEADWORK TAPESTRIES THAT WERE SEVWN TOGETHER TO FORMDENSELY
BEADED FABRICS OVER TUBULAR ROPES OF GRASS. THIS TECHNIQUE OF SEWMING ROLLS OF BEADS OVER ROLLS OF
GRASS SEEMS TO BE ACHARACTERISTIC OF ZULU BEADWORK.



