
TWO CARVED IVORY AND WOOD FIGURES FROM A RELIGIOUS TABLEAU
TWO CARVED IVORY AND WOOD FIGURES FROM A RELIGIOUS TABLEAU , PHILIPPINES . IVORY HEADS , HANDS AND FEET

MOUNTED ON JOINTED LIGHTWOOD ‘BASTIDOR’ BODIES . GLASS EYES , TRACES OF PAINT AND GESSO , WIGS AND DRESS
MISSING 

MID 19 TH CENTURY 
SIZE : 30.5 CM HIGH , 13 CM WIDE – 12 INS HIGH , 5 INS WIDE 

23 CM HIGH , 10 CM WIDE – 9 INS HIGH , 4 INS WIDE

 
LITERATURE

THE CARVING OF IVORY IN THE PHILIPPINES DEVELOPED FROM THE CULTURES OF GOA , INDIA , CHINA , SPAIN AND
PORTUGAL . BASED ON 16 TH AND 17 TH CENTURY SPANISH ACCOUNTS THE FILIPINOS CARVED THREE TYPES OF IVORY

ARTICLE : RELIGIOUS STATUARY , JEWELLERY AND DAGGER HILTS . THERE WAS NO TRADITION OF IVORY CARVING
BEFORE THE COMING OF THE SPANISH AND AS THEY ESTABLISHED THE NEW COLONY IN THE MID 16 TH CENTURY

CHINESE TRADERS BEGAN TO COME IN INCREASING NUMBERS . 
BY 1581 THERE WAS A LARGE COMMUNITY OF CHINESE IN MANILA AND BY THE 1590'S IVORY CARVING AMONG THE LOCAL
CHINESE HAD ALREADY BECOME A SOPHISTICATED ART . THERE EXISTED A LARGE DEMAND FOR IVORY 'SANTOS' IN THE
PHILIPPINES , CERTAINLY MORE THAN EXISTED IN MACAU , AND MANY OF THE CHINESE CHRISTIAN IVORY IMAGES ONCE

THOUGHT TO HAVE BEEN CARVED IN CHINA ARE MOST PROBABLY FROM MANILA . 
'BASTIDOR' MEANS FRAME AND THESE FIGURES OF VARIOUS SIZES WERE MADE TO BE CLOTHED IN GARMENTS OF SILK ,
CLOTH OF GOLD OR EVEN METICULOUSLY CHASED AND CUT SHEETS OF SILVER AND GOLD . THEY WERE FINISHED WITH
CROWNS , EARRINGS , ROSARIES , CRUCIFIXES AND HALO'S ALL MADE OF PRECIOUS METAL OFTEN SET WITH STONES .

LIKE OVERDRESSED DOLLS , THESE SANTOS WERE GIVEN WIGS , THE HAIR FOR WHICH IS REPUTED TO HAVE COME
FROM THE TRESSES OF WOMEN WHO HAD TAKEN THEIR FINAL VOWS BEFORE ENTERING THE NUNNERY .

 


