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ATSONGA , SOUTHERN AFRICA , CARVED WOOD STAFF

ATSONGA, SOUTHERN AFRICA, CARVED WOOD STAFF DEPICTING AMAN WITH AHEADRING AND MUSCULAR SHOULDERS
, THE SHAFT LOOPED
LATE 19 TH CENTURY
SIZE : 94 CMLONG, 37 INS LONG

LITERATURE

THE TSONGALIVED IN WHAT WAS FORMERLY THE EASTERN TRANSVAAL AND SOUTHERN MOZAVBIQUE . THEIR RULING
ELITE CLAMED ZULU ORIGIN AND RETAINED CERTAIN ZULU ELEMENTS OF DRESS INCLUDING THE MARRIED MAN'S
HEADRING.

HEADRINGS WERE DEPICTED ON MANY FIGURATIVE WORKS FROMSOUTH EASTERN AFRICA. IT APPEARS THAT ZULU
WARRIORS ADOPTED THIS PRACTICE IN THE EARLY 19 TH CENTURY AND IT BECAVE AN IMPORTANT SYMBOL OF THE
RIGHT TOMARRY . IN THE 19 CENTURY ZULU KINGDOMMARRIAGE WAS STRICTLY CONTROLLED BY THE KING WHO OFTEN
SUBJECTED YOUNG MEN TO LONG PERIODS OF SERVICE BEFORE THEY WERE ALLOWED TO MARRY AND FORM
HOMESTEADS . PRESUMABLY THIS PRACTICE UNDERLINED THE POWERS OF THE KING AND ALSO DEFINED AMAN'S
MARITAL STATUS .

THE PRACTICE OF WEARING AHEADRING WAS THEN LATER ADOPTED BY OTHER SOUTHERN AFRICAN GROUPS SUCH AS
THE TSONGA, BUT HERE THE HEADRING ALSO SIGNIFIED THE IDEA OF AGE AND STATUS . THE TSONGAHEADRINGS
OFTEN DEPICTED ON CARVED FIGURAL OBJECTS TEND TO EXAGGERATE THE ZULU FORMAND THIS PROBABLY
REFLECTS ADESIRE TO STRESS THE IMPORTANCE AND STATUS OF THE WEARER .

APHOTOGRAPH OF THE 1890'S SHOWS ACHIEF NTSCHONGUI ( CHIEF OF THE MAGUDE ON THE NKOMATI RIVER IN SOUTH



MOZAVBIQUE ) SPORTING ALARGE AND THICK HEADRING WHICH IS ECHOED IN THE STAFF HE IS HOLDING AND ALSO IN
THIS EXAMPLE ; ( SEE PAGE 47 , THE ART OF SOUTH EAST AFRICA2002 ) .



