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FINE OVERALL CONDITION

PAPER, GOLD LEAF, SILK, INK, WOOD, METAL

AFTER SAKAI HOITSU (1761 - 1828) SIGNED: ‘HOITSU ITSU’ / RIMPA SCHOOL

JAPAN

MEIJI PERIOD / 19TH CENTURY

SIZE: 179CM HIGH - 533 CM WIDE / 70½ INS HIGH, 210 INS WIDE / 5 FEET 10½ INS, 17 FEET 5¾ INS WIDE
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LITERATURE

THIS EXCEPTIONAL, VERY LARGE SCREEN DEPICTS SEVEN ‘MANCHURIAN CRANES STANDING AND EATING, WHILE A ‘PAIR’
OF CRANES GENTLY GLIDE DOWNWARDS TO JOIN THE ‘FLOCK’.

     ‘BYOBU’, WHICH MEANS WIND WALLS (屏 BYO WALL AND 風 BU WIND), ARE ORNATE AND DECORATED ‘MOBILE’ WALLS
USED TO SEPARATE INTERIOR SPACES AND PROVIDE PRIVACY WITHIN A SECTION OF A ROOM. AS THEIR NAME

SUGGESTS, THEY WERE ORIGINALLY USED AS WINDBREAKERS IN THE ‘AIRY’ JAPANESE RESIDENCES OF ANTIQUITY.



     BORN INTO THE FAMILY OF THE FEUDAL LORDS OF HIMEJI CASTLE, SAKAI HŌITSU HAD A PRIVILEGED UPBRINGING
PROVIDING HIM THE OPPORTUNITY TO STUDY NOH DRAMA, HAIKU POETRY, TEA-CEREMONY, MUSIC AND PAINTING. AS
WAS COMMON DURING THE EDO PERIOD, HOITSU BEGAN HIS STUDY OF PAINTING WITH THE OFFICIALLY SANCTIONED

‘KANO SCHOOL’, LATER RECEIVING INFLUENCE FROM AND INSTRUCTION IN THE CONTEMPORARY UKIYO-E, MARUYAMA-
SHIJO AND NAGASAKI STYLES. TAKING ‘TONSURE’ AS A MONK IN 1797 HOITSU FREED HIMSELF OF HIS SIGNIFICANT

FAMILIAL OBLIGATIONS AND IMMERSED HIMSELF IN THE STUDY OF THE LIFE AND ART OF OGATA KORIN (1658 - 1716). HE
WAS INSPIRED BY THE FACT THAT A CENTURY EARLIER HOITSU’S FAMILY HAD BEEN AMONG KORIN’S CHIEF PATRONS;

NUMEROUS MASTERPIECES BY KORIN WERE PRESERVED IN THEIR FAMILY COLLECTION.

     IN 1815, 100 YEARS AFTER KORIN’S DEATH, HOITSU PUBLISHED ‘KORIN HYAKUZU’ (ONE HUNDRED PAINTINGS BY
KORIN), WOODBLOCK PRINT REPRODUCTIONS OF PAINTINGS BY THE MASTER. BESIDES HONOURING KORIN IN THIS WAY,

HE CLEARLY TRACED THE LINEAGE OF WHAT WOULD COME TO BE KNOWN IN A LATER AGE AS THE RINPA (RIMPA)
SCHOOL. HOITSU, WHILE TAKING KORIN’S WORKS AS HIS MODEL, WENT ON TO CREATE HIGHLY AFFECTING WORKS

REFLECTIVE OF THE REFINED TASTES OF HIS DAY.

 


