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LITERATURE

THE ART AND INDUSTRY OF LACQUERING, ALTHOUGH WELL REPRESENTED IN CHINA, HAS ONLY BEEN FULLY AND
EXCEPTIONALLY DEVELOPED IN JAPAN. IT IS SAID THAT THE USE OF THE LACQUER JUICE WAS KNOWN LONG AGO IN THE

DAYS OF YAMATO DAKÉ NO MIKOTO (71 – 130 AD) WHO ORDERED SOME LACQUERED TOYS FOR HIS CHILDREN.

     HOWEVER, ADVANCED TECHNIQUES OF LACQUERING APPLIED TO A WOOD OR TEXTILE BASE FIRST CAME FROM CHINA



IN THE 6TH CENTURY AD WHEN BUDDHISM AND OTHER ELEMENTS OF CHINESE CULTURE, INCLUDING CRAFT
TECHNIQUES, WERE INTRODUCED TO JAPAN. AT FIRST LACQUER WAS CHIEFLY USED IN RELIGIOUS SCULPTURE, BUT

BEFORE LONG IT BECAME A LEADING MEDIUM OF DECORATION ON A WIDE VARIETY OF OBJECTS RANGING FROM SWORD
SCABBARDS TO BOXES FOR RELIGIOUS GARMENTS.

     DECORATED WITH THREE ‘KAMON’ IN GOLD ‘HIRAMAKIE’ OF THE ‘TOYOTOMI’ FAMILY. THE INTERIOR DECORATED WITH A
‘TSHUGARU NURI’ RED LACQUER.

     THOUGH ‘HIDEYOSHI’ PROHIBITED THE USE OF BOTH ‘CHRYSANTHEMUM’ AND ‘PAULOWNIA’ CRESTS, THE BAN HAD
LITTLE EFFECT AND QUITE A NUMBER OF ‘DAIMYŌ’ USED THESE PATTERNS DURING THE EDO PERIOD.

 


