
RENAISSANCE GERMAN TURNED STANDING RHINOCEROS HORN CUP AND IVORY COVER
A LATE RENAISSANCE GERMAN TURNED STANDING RHINOCEROS HORN CUP AND IVORY COVER ON KNOPPED IVORY

FOOT OF IMPRESSIVE SIZE
OLD SMOOTH PATINA. AGE CRACKS TO IVORY FOOT

FIRST HALF 17TH CENTURY
SIZE: 33CM HIGH, 11CM DIA (MAX) – 13 INS HIGH, 4¼ INS DIA. (MAX)

 
LITERATURE

THE MILANESE MASTER INSTRUCTOR OF TURNING GIOVANNI AMBROGIO MAGGIORE VISITED BAVARIA ON VARIOUS
OCCASIONS BETWEEN 1574 AND 1593 TO TEACH THE DUKE WILHELM THIS NEWLY INVENTED FORM OF ART; CREATING
MARVELLOUS OBJECTS FROM NATURAL SUBSTANCES. MAGGIORE ALSO TRAINED THE ARTIST GEORG WECKER WHO

WENT ON TO BECOME IN 1578 DRESDEN’S ‘COURT TURNER FOR LIFE’ TO THE ELECTOR AUGUSTUS OF SAXONY.
REGARDED AT THE TIME AS A FORM OF ADVANCED MECHANICAL TECHNOLOGY, THE ART OF VIRTUOSITY TURNING IN

IVORY, EBONY AND RHINOCEROS HORN BECAME A PRINCELY PASTIME FOR ‘DRECHSELNDER SOUVERÍ¤N’.
RHINOCEROS HORN OBJECTS WERE REGARDED AS ITEMS OF GREAT RARITY AND PRESTIGE IN RENAISSANCE EUROPE,
BUT THEY HAD BEEN REGARDED AS OBJECTS OF GREAT VALUE WITH INHERENT MAGICAL PROPERTIES FOR WELL OVER
ONE THOUSAND YEARS BEFORE THIS TIME IN CHINA, AND BY THE EARLY 17TH CENTURY CHINESE CUPS AND VESSELS
OF CARVED RHINO HORN WERE BEING EXPORTED TO EUROPE TO MEET THE DEMAND FOR EXOTIC CURIOSITIES FOR

THE CABINETS OF WEALTHY COLLECTORS.

 


