
ITALIAN GRAND TOUR MARBLE BUST OF DIANA OR ARTEMIS
AN ITALIAN GRAND TOUR MARBLE BUST OF DIANA OR ARTEMIS
AFTER AN ANTIQUE ORIGINAL, ON TURNED BLACK SLATE BASE

18TH CENTURY 
SIZE: 59CM HIGH, 38CM WIDE, 20CM DEEP – 23 INS HIGH, 15 INS WIDE, 8 INS DEEP

 
LITERATURE

THE 18TH CENTURY TOURIST VISITING ROME WAS ASSURED BY SIR THOMAS NUGENT IN HIS ‘GRAND TOUR CONTAINING
AN EXACT DESCRIPTION OF MOST OF THE CITIES, TOWNS AND REMARKABLE PLACES OF EUROPE’ 1749 THATÂ€¦. ‘NO

PLACE IN THE UNIVERSE AFFORDS SO AGREEABLE A VARIETY OF ANCIENT AND MODERN CURIOSITIES’ AND THAT ONE
COULD NOT WALK ‘FIFTY PACES WITHOUT OBSERVING SOME REMAINS OF ITS ANCIENT GRANDEUR’. THE

CONSCIENTIOUS TOURIST STROLLED AROUND THE CHURCHES AND PALACES, THE COLUMNS, THE ARCHES AND
OBELISKS, THE SQUARES AND BRIDGES, FOUNTAINS, VILLAS AND TEMPLES, LAMENTING THAT SO MUCH WAS LOST
BENEATH CRUMBLING MEDIEVAL WALLS AND THE DEBRIS OF CENTURIES AND DUTIFULLY OBTAINING SOUVENIRS. 

DURING THE 18TH CENTURY LEADING SCULPTORS NOT ONLY COPIED ANTIQUE STATUES THEY ALSO RESTORED THEM
AS THEY HAD DONE SINCE THE RENAISSANCE, AND DUE TO THE DEMAND FROM GRAND TOURISTS FAR MORE MARBLE

COPIES OF ANTIQUE SCULPTURE WAS MADE IN THE 18TH CENTURY THAN EVER BEFORE. THE LEADING SCULPTORS OF
THE DAY WERE INVOLVED SUCH AS SCHEEMAKERS, DELVAUX, RYSBRACK, PIGALLE, NOLLEKENS, BEYER, HOUDON AND
GUILLAUME COUSTOU AMONGST OTHERS. BY THE 19TH CENTURY COPYING HAD BECOME A MECHANICAL TASK AND THE

SCULPTURES PRODUCED GENERALLY SERVED AS ORNAMENTS FOR THE GARDEN RATHER THAN GRACING THE
GALLERY OR ENTRANCE HALL.

 


